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PLEASE CLICK HERE IF YOU HAVE ANY QUESTIONS 
OR WANT TO GIVE US ANY FEEDBACK. 


ello and welcome to the third issue of the Film and TV 
H Mag! 

Once again, thank you for all the feedback we have received. 
With this you can have a say into the production of the 
magazine, and we can shape the magazine into something 
you, our readers, want. Please carry on voting and giving us 
feedback on articles so we can keep providing you with the 
content that you want to see. 


You may notice that the the Film and TV Magazine is brought 
to you on anew app, making it easier for you to choose which 
magazines you want to read, download or delete. If you have 
any issues with this new app, please get in contact with us to 
make us aware. 


Carrying on with last month's catch up of season 2 of The 
Last Ship, TJ has given a rundown and review of the season 3 
premiere episode. We also have an exclusive interview with 
Travis Van Winkle who plays Danny Green in the show. 


We have two retro articles this month, one being a look back 
of the show Twin Peaks [which is over 25 years old now!], and 
the other taking a look at vehicles from shows like Knight 
Rider and the A-Team. To carry on from the Twin Peaks 
article, we bring you an article about the planned appearance 
from the late David Bowie in the new series of Twin Peaks [to 
be released in 2017). 


Once again we're bringing you trailers galore from upcoming 
shows and films that we think you should look out for, ranging 
in all genres. We also take you on a trip down memory lane 
by bringing you this month's “What Was Out 10 Years Ago”. 
We've also brought back Indie Film of the Month and another 
showcase of short films that you need to watch! 


In light of current events such as the Orlando shooting, 
Emsey has written an article piece about the importance 
of LGBTQIA representation in the media. We also pay our 
respects to the late Anton Yelchin in a piece that Gary has 
written about all the great roles he gave life to. Another great 
actor has left our midst and it has shaken the movie and TV 
show community across the globe, with many people paying 
tribute to him. RIP Anton Yelchin. 


Please don't forget to use feedback button on any series you 
like and feel free to contact us and ask any questions. 


We hope you enjoy this issue! 


‘The Editor 


Editor-in-Chief - Steve Greenfield 
Editor - Jessica Greenfield 
Research and Development - Steven Dawson 


CONTENT CREATORS 

Staff Writer - Benedict Daniels 
Staff Writer - Andrew Duncan 
Staff Writer - Tina Guglielmi 
Staff Writer - Kay Scoble 

Staff Writer - Daisy Fox 

Staff Writer - Gary Sheppard 
Staff Writer - Emsey P Walker 
Staff Writer - TJ Jeffrey 

Staff Writer - Reece Armstrong 


Artist - Jeff Victor 

Artist - Cal Slayton 

yVaiciaem \elolanlmsienaccice) 

Artist - John Gallagher 

Artist - Nicolas R. Giacondino 


DESIGN 


Lead - Jessica Greenfield 


DISCLAIMER: Please note, all videos 
throughout this magazine will require 


use of the internet to view them. 


FOLLOW US ON TWITTER 
AND FACEBOOK 


@filmandtvmag 


FilmAndTVMag 


THE FILM & TV MAG 


CONTENTS 


Artist Appreciation 5 
Anton Yelchin Obituary 6 
The Woods Trailer Review 8 
Fire Walk With Me: A Twin Peaks Retrospective 10 
Outcast Overview 18 
Films Due out for July 20 
From the Otherworld to the Afterworld 24 
Horror Pick of the Month 26 
The BFG Trailer Analysis 28 
My Apology to Everyone with Multiple Copies of Star Wars 30 
Sausage Party Offical Trailer 32 
Get It Right! Military Accuracy in The Last Ship, and Why We Love It 34 
The Purge: Election Year Trailer 36 
Short Films/Fan Films You Need to Watch 38 
Possible Harley Quinn Film? 40 
Moana Teaser Trailer 42 
The Shiny Shit’s the Star! 44 
The Last Ship Season 3 Premiere Review 60 
Conjuring 2 Overview 64 
Streaming Part 2: Hardware 66 
Why New Trek Needs an O’Brien 76 
Godzilla Resurgence Trailer Rundown 78 
Films Out 10 Years Ago 80 
Who Would Win in a Fight? 82 
Independent Film of the Month: What We Do in the Shadows 84 
“The Book Was Better!” Classic Novels That Became Films 88 
Stranger Things Offical Trailer 98 
Fantastic Beasts and Where to Find Them Trailer Review 100 
Big Brothers, BellyBump & Bay: A Conversation with Travis Van Winkle 102 
Why LGBTQIA Representation is More Important Now Than Ever 112 


@ The Film & TV Mag July - Issue 3 


ARTIST APPRECIATION 


_ 
7 | ARTWORK BY JOHN GALLAGHER 


£' ; 
J 
ARTWORK BY JEFF VICTOR e@ ARTWORK BY JEFF VICTOR 


The Film & TV Mag July - Issue 3 eS 


6 The Film@1V Mag uly - Issue 3 


ANTON YELCHIN OBITUARY 


ust before going to press, the devastating news 

broke regarding the death of Anton Yelchin, star 

of the recent Star Trek films amongst many 
others. The thoughts and prayers of all of us at The 
Film and TV Mag are with his family and friends at this 
difficult time. 


Known to be an extremely hard-working individual, 
Yelchin will be seen in five posthumous releases over 
the coming year, the largest of which sees him reprise 
his role as Chekov in Star Trek Beyond, out this month. 
Porto and We Don't Belong Here are both released 
later in the year, with Thoroughbred and Rememory 


both in post-production at the moment. 


His first roles came at the age of 9, with the independent 
film A Man is Mostly Water, released in 2000. The same 
year, Yelchin guest starred in the TV show ER as Robbie 
Edelstein, a young boy who survives a car accident 
which took the life of his parents. The incredibly moving 
scenes In which he appeared showed his tremendous 


talent, even at such a young age. 


Following his debut, he appeared in a number of films 
and TV shows. Some of the highlights of his early 


career include a role in the Spielberg miniseries Taken, 
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a recurring role in the show Huff, an award-winning 
performance alongside Anthony Hopkins as Bobby 
Garfield in Hearts in Atlantis and the titular starring 


role in romantic comedy Charlie Bartlett. 


It was in 2009 that Yelchin moved on from child-star 
to a superstar in his own right. His casting as Chekov 
in the 2009 Star Trek reboot was complemented by a 
starring role in Terminator Salvation the same year. 
These roles helped to make the actor into hot Hollywood 
property, and he starred in multiple films each year 
since. Despite his stardom though, he never lost his 
love for independent cinema, appearing in many indie 
and short films such as Court of Conscience and 2011's 
Like Crazy; Grand Prize Winner at the Sundance Film 


Festival. 


The young man was found dead at his home in Los 
Angeles in the early hours of the 19th of June 2016. He 
is survived by his parents Viktor and Irina Yelchin. They 
say the brightest flame burns quickest, and at only 27, 
it’s clear that this star of the screen was taken from us 
far too early. However, his talented performances will 


live with us forever. 


By Gary Sheppard 
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THE WOODS TRAILER REVIEW 


he Woods. A classic sounding horror title. 
Nothing special... or is it? This year we are in for 
a treat with horror releases like The Witch, and 
The Woods is no different. Lionsgate is set to unleash 
onus one of the scariest movies in decades”, and the 
trailer shows promise. Any film that calls itself this 
scary, uSually isn’t. They usually show everything in 


the trailer, indicating the use of some bad jump scares, 


loud unnecessary music and zero storyline but as a self 
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proclaimed horror buff, here is what | picked up on the 


trailer, which can make or break many horror films. 


Firstly, the trailer shows us the use of both handheld 
and still camera footage. The glorious panoramic 
views shown to us in the first shot tell us this is not 
just going to be a scare fest but a visual masterpiece 
mixed in. The simplicity of the beautiful landscape 
and soft music helps emphasise the vastness of The 
Woods and that the likelihood of escape or being 
heard is non-existent. 

The handheld camera footage, which is used frequently 
nowadays, can be a perfect way to add suspense and 
realism into shots. The glorified panoramics shown 
within the trailer adds a distinct separation between 
the looks of the handheld and still camera footage. 
The handheld is definitely going to be used in the more 
gritty and intense scenes, where emotion and darkness 
will be key in creating the level of suspense Lionsgate 


are claiming to give us. 
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Furthermore, as there is no speech, no story and no 
association to the characters seen in this trailer, we 
are left completely in the dark on what this film is 
about, beyond the few small snippets of information 
given to us. This makes the trailer very enticing for me 
as the less you know, the more content it has to give 


you without spoiling it. 


| will no doubt go to see this film as it has caught my 
attention, but there is no telling what the end result 
will be. Lionsgate has always been happy to produce 
horror films, which makes them a reliable source for 
a good scarefest. However, these well advertised films 
don't always go to plan for Lionsgate, as they offer a 
mixture of truly awful low budget films to first time 


directors to high budget instant classics! 


If you need a quick reminder of some of the greats that 
have come from Lionsgate, here are a few personal 
favourites: 

¢ The Saw franchise (2004-2010) 

e The Devil's Rejects (2005) 

¢ The Hostel franchise (2005-2011) 
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e The Descent (2006) 

e The Eye (2008) 

e The Midnight Meat Train (2008) 
e Cabin in the Woods (2012) 


But it’s only fair to have a quick reminder of some of 


the worst films Lionsgate has produced as well: 


e Cabin Fever (2003) 

e Alone in the Dark (2005) 

e See No Evil (2006) 

e My Bloody Valentine 3D (2009) 
e The Devil's Double (2011) 

e Jessabelle (2014) 

¢ The Vatican Tapes (2015) 


Only time will tell on what this film will be like, so 
you will all have to judge for yourself! Personally | am 
always willing to give any horror from Lionsgate an 
opportunity to surprise and delight me. Small budget 
instant classics like Saw and The Midnight Meat Train 
are a part of my all time favourites! Could this be 


another one to add to the list? 
By Daisy Fox 
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FIRE WALK WITH ME: A TWIN 
PEAKS” RETROSPECTIVE 


wenty six years ago, in 1990, television was a 

very different place to the one we know now. 

Sky had launched its satellite service in the UK 
the year before, with a mere four channels, and BSB 
launched in April 1990 with a huge five channels! For 
most of the UK, though, BBC1, BBC2, ITV and Channel 
4 were the mainstay, with Channel 5 being but a twinkle 
in someone's eye. Star Trek: The Next Generation was 
three seasons in, Quantum Leap a mere baby at about 
to start its second season, and shows such as Beverly 
Hills 90210, Law & Order and The Fresh Prince of Bel 


Air were in their first seasons. 


Most of these shows were ordinary, run of the mill, even 
though each would make its own mark on television 


history. There was one release in 1990, however, 
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that stood out from the rest. From the twisted mind 
of legendary director David Lynch came a journey 
through the consciousness of a small town in the wake 


of a brutal murder. 


That town was Twin Peaks. 


From the very first notes of the opening theme, you 
are transported to somewhere both mundane and 
remarkable: the visuals place you in a sawmill, yet the 
music - languid and haunting - tells a different story 
altogether. It hints at what lies under the surface in the 


small Pacific Northwest town. 


The first episode places the brutal murder of Laura 


Palmer front and centre: Pete Martell, a former 
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lumberjack at the Packard sawmill, finds her plastic- 
wrapped body lying on bank of the river while on a 
fishing trip. It is obvious from the reactions of those 
who see her body that Laura was well known and well 
loved, even if the reaction of Sheriff's Deputy Andy 
Brennan was a little over the top. This foible - crying 
inconsolably - was one of the many to set the tone for 
the oddities that would become the norm throughout 


the show. 


To say that Twin Peaks was a touch on the weird side 
would, perhaps, be something of an understatement. 
With David Lynch at the helm, though, what would 


one expect? 


Despite having directed many major films, including 
Dune - also starring Twin Peaks’ Kyle MacLachlan - 
and the classic 1980 film The Elephant Man, starring 
Anthony Hopkins and John Hurt, Lynch truly made his 
mark in 1986, with the surreal and disturbing Blue 
Velvet. Again starring McLachlan, and pairing him 
with Lynch's then-partner Isabella Rossellini, the film 
caused something of astir. Described as “pornography” 
by some, and “visionary” by others, it was a sign that 


David Lynch was as divisive as he was talented. 


His controversial style, while perfectly suited to the 
the cinematic stage, was, at that time, untested on 
television. The basic premise for Twin Peaks was 
conceived after Tony Krantz, a TV executive, pushed 
Lynch and his collaborator, Mark Frost, into writing 
“real life in America - your vision of America the same 
way you demonstrated it in Blue Velvet”, only for TV. 
Despite not being keen on the idea, Lynch and Frost 
humoured Krantz, and, after watching Peyton Place 
for inspiration, developed the concept of the town itself 


before creating its cast of characters. 
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It is likely that, through this unusual approach to 
writing, the town became every bit as mucha character 
in the show as the people, perhaps only overshadowed 


by Laura Palmer herself. 


It is not only the simple establishment of a sense of 
place that sets the dark, off-kilter tone for the show. We 
all recognise the now stereotypical Pacific Northwest 
images of mist tangled mysteriously in the treetops, of 
surging waterfalls in the rain. It is the careful direction 
of photography that imbues the town itself with a sense 
of other-worldly malice. Even as a viewer, once the 
mundanities of the pilot are out of the way - introducing 
you to the people who inhabit the town, as well as FBI 


Special Agent Dale Cooper - you never quite feel safe. 


Lynch delights in unsettling the very ground underneath 
your feet with disturbing regularity. What, on the face 


of it, seems to be a normal small town is, in truth, 


4 
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besieged by intrigue and secrets so deep that they 


threaten to tear the very fabric of the town apart. 


The murder of Laura Palmer is just the start of it, and 
the catalyst, if you like, to the town exposing its deep, 
dark underbelly. Drugs, prostitution, spirits, other 
dimensions: at times, It feels as though Lynch is trying 
to cycle through every fantasy, mystery and science 
fiction trope he can think of. However, through all the 
weirdness runs a plot strand that is both singular and 


unrelenting. 


That is the search for the truth surrounding the murder 


of Laura Palmer. 


The main protagonist of the show, Special Agent Dale 
Cooper, seems, on the face of it, to be the stereotypical 
“company man”: staid, well groomed, very much black 


and white. However, the more we learn about him, the 
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more we realise that he is very much open to unusual 
trains of thought, including the supernatural. In that 
respect, it could be argued that, at least in part, Twin 
Peaks was a natural inspiration to The X Files, which 
debuted in 1993. Special Agent Fox Mulder bears more 
than a few similarities to Cooper, which could hardly 


be seen to be an accident. 


The town’s sheriff, Harry S. Truman, acts as a more 
level-headed foil to Cooper's flights of fancy. Very 
much a small town man, he remains calm, throughout, 
initially seeing Cooper as more than a little “out there”, 
but, as the investigation develops, comes to respect 
the FBI agent, even going so far as to describe him as 


the “finest lawman” he has ever known. 


These two characters serve as a somewhat gentle 
introduction to the weird and wonderful coterie of 
characters inhabiting the town of Twin Peaks, including 
the beautifully eccentric Log Lady, the Van Damme 
wannabe Leo Johnson, and the baby femme fatale, 
Audrey Horne, who happens to be the daughter of the 


owner of the town’s only hotel, the Great Northern. 


Many of the show's pivotal scenes take place at the 
Great Northern: Laura Palmer’s father, Leland, 
receiving the news of his daughter's death; Dale 
Cooper receiving dreams and visions pertinent to his 
investigation; Audrey Horne creating many scenes of 
havoc. That the hotel, in its appearance, seems sucha 
benign place is in stark contrast to the mysterious and 
unusual events that take place there with an almost 


predictable regularity. 


What adds to the mood is the music, composed by 
Angelo Badalamenti, another long-time David Lynch 


collaborator. Haunting and mysterious, itis reminiscent 
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of the mist so often seen caught in the trees during 
the show: always there, but not always noticed. As the 
show goes on, you realise that each character has their 
own specific theme, with Audrey Horne’s theme being 
notable in its stereotypical seductive qualities. The 
theme often accompanying scenes including James 
Hurley is incongruent with his image as a rough, tough 
biker, and hints to the more complex emotions eddying 
beneath the surface. In this way, you are often informed 
of the nature of the scene about to be played out before 


a word of dialogue is uttered. 


There are so many disparate elements that make 
Twin Peaks what it is that it is almost impossible to 
describe it as a coherent whole. One of the things | 
love about it the most is its quirkiness, its veneer of 


sleepy normality hiding something altogether darker, 
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dangerous and threatening. David Lynch is a past 
master at creating an unsettling mood, making the 
viewer feel as though anything could happen, and he 


makes sure that it often does. 


Every time you think you've got a handle on a situation, 
another plot twist arises, and you are left scratching 
your head and wondering where it came from. As a 
fifteen year old, watching it on a small black and white 
TVinmybedroom, itwasarevelation, sparkinga lifelong 
interest in the supernatural and the downright weird. 
If nothing else, David Lynch revels in challenging his 
viewers, giving them nudges to consider things outside 
of their own frame of reference. His productions are 
always a talking point, polarising viewers and creating 


fierce dialogue around conflicting theories. 
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The show's movie prequel, Fire Walk With Me, was, if 
possible, even more strange and “out there”. It takes 
us back to where Dale Cooper’s involvement in the 
Laura Palmer case all began: with the near-identical 
murder of Teresa Banks near Portland, Oregon. From 
the outset, with the introduction of Special Agent Chet 
Desmond and a bizarre dancing girl, you realise that 
this movie promises to far exceed the show in terms 
of surreality. In fact, describing it as “surreal” doesn’t 


even begin to come close to how weird things are. 


And that is just in terms of setting the scene. 


The film gets into a disjointed yet familiar rhythm with 
a return to Twin Peaks, Laura Palmer very much alive, 
but heading inexorably towards her demise. Her secret 


life is laid bare for all to see, making her ultimate, 
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untimely death all the more inevitable. Fire Walk With 
Me is littered with star turns, including prominent roles 
for Kiefer Sutherland, Chris Isaak, and, perhaps most 
memorably, the much-missed David Bowie. Bowie 
makes a short appearance as a missing FBI agent, 
Phillip Jeffries, in a surreal scene at the FBI offices. 
His very presence appeared to fray the fabric of time, 
leaving Dale Cooper and his colleagues more than a 


little confused. 


At times, it is hard to tell fantasy from reality, dreams 
from waking moments, and that is precisely how 
Lynch planned it, how he wants you to feel. It started in 
Twin Peaks, and continues in Fire Walk With Me at an 


Wa] e}acrerctol=Valccvom cycle 


But it is the hidden, secret life of Laura Palmer, and 
her strange psychic connection to Dale Cooper - 
having not even met the man - that serves to dominate 
the film, giving us a glimpse at her last days, and 
‘ok=Vialaiale R= o)Keid0ln-me)m ale\wm-)al-mer-[ant-mcon ol-mrelUlalemacel-lerare 
in a river, wrapped in plastic. It is a stark picture 
of a vulnerable young woman, fighting against her 
inevitable downward spiral towards death. Lynch pulls 
no punches in exposing her darkness, while imbuing 


the watcher with sympathy for the doomed girl. 


It would be so easy to turn this fond look back at a 
remarkable series into an episode guide, a recap. At 
the same time, however, it would be impossible to 
folk Tan) ohdat=me(=yelaa\-meymlecmaler-lalec-s-¥-] ple mere) palelt=) qll-som all (= 
doing it justice. Twin Peaks is something you need 
to experience for yourself, rather than read about in 
any detail. After all, what | deem to be weird, you may 
deem to be something of the norm. Certainly 26 years 
after its release, a lot of its signature eccentricities are 


now seen to be bland and predictable. However, back 
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then, it was truly groundbreaking television, and laid 
the groundwork for many shows to come. It is sadly 
missed by its fans, and I, for one, can’t wait until next 


year for its continuation. 


Given that David Lynch has had a quarter of a century 
to think up new plots, | can’t wait to find out where he 


plans to take us next. 


| hope that Lynch hasn't succumbed to the effects- 
heavy, uber-perfect sheen that seems to be the norm in 
TV drama these days. Even so-called gritty shows have 
idaTomviVelaal=1aM/Vdel ols) mi-Loimaat-1.<-16] o-]aleme(=1-11e)al-) axel (olaalcsm 
the men too handsome to be just another guy on the 
street, and plotlines designed to give instant shock 
value rather than to challenge the viewer and make 
them think. | loved having to chew over Twin Peaks in 
between episodes, to consider where | felt things were 
headed, only to be proved utterly wrong a week later. 
Twin Peaks needs to retain its dirty, rundown air if it is 
to remain true to its roots, and not just become another 


glossy Showtime drama. 


Give me grit, give me dirt, give me weird, wonderful 
and wacky, and I’m a happy woman. Give me a worthy 


continuation of Twin Peaks, and I'll be orgasmic. 


By Kay Scoble 


LESS 
LIKE THIS. 


MORE 
LIKE THIS 
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OUTCAST OVERVIEW 


rom the makers of The Walking Dead, comes 

a new horror TV series to sink your teeth into! 

After watching the trailer, you know this show 
iS going to be creepy and unnerving but gives nothing 
away on what the show will be about. However after 
watching the pilot episode | can tell this is something 
to keep watching. It has the supernatural feel of 
Wayward Pines and the gritty compelling storyline of 
The Walking Dead. 


The first episode follows Kyle Barnes, an appropriately 
called outcast in a small town in America. After 


reconnecting with an old friend, he catches wind of 
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news of a local boy who has fallen ill with the same 
symptoms demonstrated by his mother when he was 
a child. It soon becomes apparent that Kyle can not 
only help the boy, but also learn about his own past in 
doing so. This begins his story of personal discovery 


alongside a new, unexpected ally. 


| found the pilot to provide a good setup for the viewers 
to grasp what will follow in the later episodes and has 
the potential to follow in the footsteps of such greats 
as Supernatural and of course, The Walking Dead. | for 


one am excited to see what It brings! 


By Daisy Fox 
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FILMS DUE OUT IN JULY 
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CLICK THE POSTERS TO WATCH THE TRAILER 


THE BFG 


You may remember reading this novel by Roald 
Dahl back in grade school. A young girl, Sophie 
(Ruby Barnhill], meets the gentle Big Friendly 
Giant (Mark Rylance]}. Together, they must hide 


their friendship from the other giants who eat 


x & & THE & & & children and find a way to vanquish them. 


PURGE 


ELECTION YEAR 


KEEP AMERICA GREAT 


Release Date: July 1st 


Release Date: July 1st 


Release Date: July 1st 


THE PURGE: ELECTION YEAR 


Leo Barnes (Frank Grillo] 


Release Date: July 1st 


THE LEGEND OF TARZAN 


Tarzan (Alexander Skarsgard] is called from London 


OUR KIND OF TRAITOR 


A couple (Ewan McGregor & Naomie Harris} meet 


protect a 
presidential candidate (Elizabeth Mitchell], who 


plans on stopping the annual Purge. 


back to his jungle home in Africa to be a trade 
emissary for Parliament. He soon finds out that 
there is a detrimental plan to take over the land by 
Captain Leon Rom (Christoph Waltz). 


a Russian man (Stellan Skarsgard) who works for 
the mafia. They soon find themselves in between 


the Russian Mafia and the British Secret Service. 
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FROM THE HUMANS BEHIND 


“CHARMINGLY ECCENTRIC. SWEETano FUNNY. 
VIGGO MORTENSEN is TERRIFIC” 


CIP TAIN © 
FANTISTIC 


WHO YOU GONNA CALL? 
m3D 


2016 


BRYAN CRANSTON 
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THE SECRET LIFE OF PETS 


Following the same plot as Toy Story, a dog's 
perfect life is disgruntled when his owner brings 
home a new dog. They both get lost in the city 
and find out a bunny is trying to get revenge on 
other pets. I'm really not making this up! 
Release Date: July 8th 


MIKE AND DAVE NEED WEDDING DATES 


Two party-going brothers (Zac Efron & Adam 
Devine) place an online ad for to get a date for their 
sister’s wedding. They find two girls [Anna Kendrick 
& Aubrey Plaza] who are just as wild and obnoxious 
as they are. 

Release Date: July 8th 


CAPTAIN FANTASTIC 


A father (Viggo Mortensen] and his 6 children must 
leave the Pacific Northwest forest and return back 
to society when tragedy strikes; challenging his 
strict parental beliefs. 

Release Date: July 8th 


GHOSTBUSTERS 


Probably one of the most controversial films being 
released this year. This long-awaited reboot brings 
together four paranormal detectives to save New 
York City from supernatural beings. 

Release Date: July 15th 


THE INFILTRATOR 


A US Customs Agent (Bryan Cranston) must 
uncover a money laundering scheme that follows 
to one of the notorious drug cartels, Pablo Escobar. 
Release Date: July 15th 
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STAR TREK BEYOND 


The USS Enterprise encounters a remote planet 
and a dangerous enemy. The crew must work 
together in order to protect what the Federation 
stands for and escape. 


KISS YOUR Release Date: July 22nd 


ICE AGE: COLLISION COURSE 


This is the last sequel to Ice Age because they all 
die... hopefully. 
Release Date: July 22nd 


LIGHTS OUT 


Based on the short film, a woman Is terrorized by a 
being that only appears in the dark. Spooky! 
Release Date: June 10th 


ABSOLUTELY FABULOUS: THE MOVIE 


Based on the popular British television series, 
Edina and Patsy are caught in a media storm as 


we ee eee they live their high-fashion life. 


Zit | Release Date: July 22nd 
{SOO x ‘ 


COMING SOON 
alent # 


DON'T THINK TWICE 


Actors in an improv troupe rethink their careers 
once one of the members lands his big break. 
Release Date: July 22nd 
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JASON BOURNE 


Jason Bourne (Matt Damon], having no memory 
of his past, begins to remember the truth of it all. 
Release Date: July 29th 


BAD MOMS 


Three moms go on a journey of self-indulgence 
SONBOURNE 4 after feeling over-worked and under appreciated. 
Release Date: July 29th 


GENIUS 


The story of Max Perkins (Colin Firth), who was a 


Aon aes 

© 29 book editor that worked with authors such as Ernest 
Hemingway (Dominic West), F. Scott Fitzgerald 
(Guy Pearce), and Thomas Wolfe (Jude Law). 


Release Date: July 29th 


ON WALL STREET, ALL PLAYERS 
ARE NOT CREATES EQUAL 


EQUITY 


An investment banker [Anna Gunn) must unravel 
the corruption of Wall Street after financial chaos 
threatens her career. 

Release Date: July 29th 


E-Gtlel TY 


INDIGNATION 


During the Korean War, a Jewish college student 
(Logan Lerman] must face anti-Semitism and 
sexual repression at a conservative school. 
INDIGNATION Release Date: July 29th 


By Tina Guglielmi 
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FROM THE OTHERWORLD TO 
THE AFTERWORLD 


ou might be forgiven for not having noticed David 
Bowie's appearance in Twin Peaks: Fire Walk 
With Me. Appearing In only one scene, just four 
minutes in length, he played the FBI's Special Agent 
Phillip Jeffries. At the time of the movie, Jeffries has 
been missing for two years, and has returned with 


tales that seem too fantastical to be true. Agitated and 


a 


24 ) The Film & TV Mag 


making little sense, he rants at FBI Director Gordon 
Cole, gesticulating wildly at Special Agent Dale Cooper, 
almost accusatory in nature. Before any sense can be 
made of his ramblings, Jeffries disappears as suddenly 


as he appeared, never to be seen again. 


Director David Lynch's original plan was for Jeffries’ 
story to be picked up in a further movie, or perhaps 
another TV series, but due to the poor performance of 
Fire Walk With Me, those plans never came to fruition. 
Until 2015 that is, and the news that a new season of 
Twin Peaks was in development. It would appear that 
- allegedly - it had been agreed for Bowie to reprise 
his performance in the new series. However, due to his 


untimely death, this never happened. 


By far the biggest name to have appeared in Fire Walk 
With Me, Bowie made a huge impact on fans of Twin 
Peaks. It remains to be seen whether or not Jeffries 
will appear, either in archive footage, or played by 
another actor. If the idea would be to have Jeffries 
played by another actor, many fans would rather 
the character be left out, as Bowie’s Intense and 
charismatic performance would be an impossibly 


difficult act to follow. 
By Kay Scoble 
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IN THIS ARTICLE 
BE BRINGING 


SERIES WE WILL 
YOU A RECOMMENDED 
HORROR FILM EACH MONTH! THESE ARE 
HORRORS THAT HAVE CAUGHT OUR EYE 
AND WANT YOU TO WATCH TO GIVE US 
YOUR OPINION! 


pre 


HORROR 


‘L 


PICK OF THE MONTH 


oF 


tt 


A Tale of Two Sisters (2003) 


espite this film being Korean, this film has been 
number 1 on every Asian horror list for over 10 
years. It is a “must see before you die” film, an 
instant classic which made movie history, not once 
but twice, being the highest-grossing Korean horror 
film to date and the first Korean movie to be shown 
in American cinemas! It also got an American remake 
(as all the great Asian horrors do} called The Uninvited 


(2009) for those of you who aren't a fan of subtitles. 


If that isn’t enough to sell it to you, here’s a bit more 


detail for you! 


A Tale of Two Sisters is a heart-wrenching ghost story, 
full of classic Asian horror and jump scares. If there is 
one thing the Asian film industry has never failed at, 
it’s having a brilliant story to draw in the audience and 
an equally good scare fest, set to unnerve the best of 
you but make it frighteningly realistic and relatable. 


The film follows the story of Su-mi and Su-yeon, two 
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sisters forced to move in with their new stepmother 
Eun-joo and father, after the passing of their mother. 
The sisters soon start to notice odd things about Eun- 
joo and try to warn their highly distant father of what 
they are witnessing. After this fails, the girls start to 
get an eerie feeling about the house and things start 
to take a turn for the worse. Eun-joo also senses 
something Is wrong, and tries to deal with it herself, 
but as her sanity worsens, the girls realise their time Is 
running out. As the story develops, the bond between 
Su-mi and Su-yeon is unshakable and soon becomes 


the one thing that will keep them alive. 


It is storytelling at its best within the horror genre and 
retains its top spot for good reason. This visionary way 
of drawing the audience in emotionally and entwining 
it with genuine horror is something rarely seen within 


the horror industry. Trust me, go watch it! 


By Daisy Fox 
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THE BFG TRAILER ANALYSIS 


he latest trailer for the BFG displays all of the 
tongue-twizzling terminology that is inherent 
within Roald Dahl’s work. Veteran director 
Steven Spielberg clearly understands the author's 


literary vision and it translates well in this latest trailer. 


The language used Is perhaps the greatest strength of 
the trailer, and if it wasn't conveyed effectively, the film 
would lack a vital element. Fortunately the excellent 
Mark Rylance Is up to the task, emoting throughout 
the trailer and using his Scottish brogue to capture the 


BFG's simple yet endearing language. 


Complementing Mark Rylance is Ruby Barnhill, who 
plays the orphan Sophie, and who is taken away by 
the BFG to the land of the giants. Her performance, 
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indicating from the trailer, displays a magnetism that 
is hard not to like and it looks like she'll easily hold her 


own In the film. 


Visually, the film looks stunning and doesn't seem to 
be overburdened by its use of CGI. All of the giants 
displayed in the trailer look delightfully gruesome and 
yet, unlike Disney's recent classic adaptations, The BFG 


retains a humourous and more child-friendly tone. 


Fans of Roald Dahl should be in for a treat when The 
BFG lands this July. The trailer displays all of the charm 
of his work, and Spielberg seems apt at bringing the 
author’s wonderful world to life. You can catch The 


BFG when it releases on 1st July. 


By Reece Armstrong 
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MY APOLOGY 10 EVERYONE 
WITH MULTIPLE COPIES OF 
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‘ve spent hours of my life, all told, complaining about the 
amount of money people spend on Star Wars. Not the 
games, books, action figures, lamps, mugs, plates and 


tattoos, no - | mean Star Wars itself! 


There have been more editions of Star Wars than there 
have been movies - VHS, Laserdisc, DVD, Blu Ray, digital 
and the original cinematic releases. Every single movie 
of the seven has its own bunch of versions, then there 
are the collections, sagas, trilogies, remasters and 


special editions. 


But I’m sorry. Anyone I've offended because they wanted 
another version of a much-loved franchise, even if they 
didn't know! was mocking them. But why am | apologising? 


Especially since you all didn't realise it was occurring! 


They've gone and announced a remastered Blu Ray version 


of The Transformers: The Movie. 


Don't get me wrong, it’s not the rubbish that Michael 
Bay peddled to sell explosions and cars. It’s the amazing 
1986 animated movie that Hasbro made to peddle toys! 
But why would the 30th anniversary re-release of my 
favourite movie ever have any say on my opinion of Star 


Wars movie sales? 


| own two different DVD copies of The Transformers: The 
Movie. Anda VHS. And the comic book adaptation! | watch it 
at least twice per year, and have it bookmarked on YouTube 


in case | get the urge no matter where | am. 


So... When this new version comes out, I'll be ordering it 
for delivery from Amazon, with one-day shipping. Because 
| love that movie so much, and I’m sorry | mocked people 


for loving Star Wars that much. 


By Andrew Duncan 
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SAUSAGE PARTY OFFICIAL 
TRAILER 


we” o, we have food, which is overjoyed about being 
-_ purchased from the supermarket, there's feel- 
= 


good music In the air, and a sausage and a hot- 


dog roll are falling in love. 
Awwww [smiley] 


They assemble in the kitchen of their purchaser, eager 
to be “chosen”, and lo, the potato is chosen! Rejoice, 


for they are travelling into eternity! 


A moment, later, our anthropomorphic Oirish potato 
is screaming the following: “She's peeling me fuckin’ 
skin!” 

CGI, but not for the kids. Really not for the kids. In the 


ensuing moments, we are thrown into the hell of food 
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being eaten, which it clearly wasn’t expecting. Seth 
Rogen and Evan Goldberg have come up with a star- 
studded adult CGI masterpiece here, with voices from 
Kristen Wiig, James Franco, Ed Norton, Salma Hayek, 
Jonah Hill and more. The sheer irreverence and foul 
language within a minute or so of the trailer’s opening 
shows that we can still have cute and cuddly looking 
films that are for us old fuckers, rather than pandering 
to the children’s market. With The Secret Life of Pets 
on the way, which looks as funny but without the adult 
market angle, CGI is becoming more and more a two 
level thing. From Minions, to the Rabbids, to Lego, 
there have always been cartoon characters which have 
been fine for the kids to play with, but with in-jokes 


and double-entendres that only the parents will get. 
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Sausage Party is definitely not wasting its time with 


the double. They’re full entendres or nothing here. 


Towards the end of the trailer, we're treated to 
a wonderful spin on the Omaha Beach landings 
sequence from Saving Private Ryan, with a bag of flour 
having impacted on the floor providing the fog of war, a 
cracked can of soup is clawing at its contents spilling 
out, and the ringing in our ears of faux-artillery. The 
styling and bright colours are sure to give a fun, adult 
spin on the cutesy kids films of recent years, and just 
the trailer had me laughing. The real thing debuts on 
the August 12th. 


By Benedict Daniels 
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GET IT RIGHT! MILITARY 
ACGURACY IN THE LAST SHIP, 
AND WHY WE LOVE IT 


he key to making any drama believable isn't 
always, aS some would have you believe, in the 
big stuff. Sometimes, you have to look beyond 
the obvious at the small things, the little details, and 
how they feed into the overall vision and atmosphere 
of the show or film. The Last Ship is no exception and 
has, in fact, become famous for its almost obsessive 


accuracy in Its military language, uniform and sets. 


The crew of The Last Ship is peppered with Navy 
SEALs, military advisors, and expert set designers and 
decorators, all of whom come together to create the 
spectacularly detailed and accurate sets, and intricate 
yet exact military language that we see on a weekly 
basis. The show works closely with the US Navy, and, in 
early June 2016, was honoured with the Distinguished 
Public Service Award for the way in which the show 


portrays the Navy, and the fact that they “got it right”. 
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A lot of military shows and movies take pride in the 
fact that they are “accurate”. However, few go to the 
lengths that The Last Ship does to show us what life is 
really like in the Naw - or what it could be like in the 


event of a global pandemic, anyway! 


The uniforms worn by the crew are actual military 
uniforms, not just replicas, and, as such, are “the best 
things to wear to fight in”, says Travis Van Winkle, 
who plays Lieutenant Danny Green. Despite their 
apparent bulk and weight, they are designed for ease 
of movement. The use of genuine military uniforms 
indicates only a fraction of the hard work and dedication 
that goes into creating a stunningly accurate portrayal 


of a US Navy destroyer and its crew. 


Most of the hard work comes down to the set builders, 


designers and decorators. Jeffrey Kushon, a veteran 
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set decorator whose work Includes Chaplin, Straight 
Outta Compton and Blade II amongst many other 
titles, was given the unenviable task of creating the 
USS Nathan James, a DDG-class warship, which is 
as much a character as the people on board. Not only 
was this task immense, but he was given a very short 
timespan in which to create it with his team - just 8 


weeks. 


“| was asked if | could get it 80%, maybe 90% right 
in the timescale, and | went and promised 110%,” he 
told www.thelasthip.tv in a recent interview. “| had 
committed to that, and knew | had to deliver. Panic set 
in! Almost everything had to be built from scratch, and 
we were working completely from photographs.” It 
obviously paid off, because Ray Mabus, the Secretary 
of the US Navy, was reportedly blown away at the 
level of accuracy on the sets of The Last Ship. If you 
look carefully, you will be able to identify seemingly 
innocuous household items, such as Atari 2000 games 


console joysticks, making up the sets. 


Along with the uniforms and the sets, the military 
parlance used Is also researched to the Nth degree. 
The technical advisors to the show are all ex-Navy, and 


the writers often ask for advice on how to word things 


to make them accurate. While we may not understand 


exactly what Is being said on screen, we can be assured 
that the language used is exactly what would be said on 
a US Navy ship. For terms that might well take years to 
learn to understand while someone Is In active service, 
the actors on the show have to learn to make their lines 


sound convincing with a minimum of rehearsal. 


It is a testament to the level of detail and preparation 
on the show that it has won the highest of accolades 
from the Navy itself. If the sets can fool even long-term 
servicemen to the point where, according to Kushon, 
“they could be used for training purposes’, it is little 
wonder that most viewers would be hard pushed to tell 
the difference between the portions of the show that 
are shot on sets on the soundstage, and those that are 
shot aboard a real DDG vessel. It’s such a refreshing 
change to see a TV show paying the level of attention 
to detail that is usually the sole province of big budget 


blockbusters. 


Long may it continue! 


Thanks to Jeffrey Kushon and www.thelastship.tv for 
allowing me to quote the interview. 
Photo credits: Jeffrey Kushon; Doug Hyurn/TNT 


By Kay Scoble 
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THE PURGE: ELECTION YEAR 
TRAILER 


he idea that all crime is legal for a single night 


is a strong basis for a film, yet 


The Purge series has so far been tonally inconsistent. 
The first film was a constrained result due to the use 
of a single location, and mixed horror and thriller 
tropes in an unsuccessful way. The Purge: Anarchy 
was the movie that the original should have been. By 
using Los Angeles as its setting, Anarchy managed 
to successfully portray the premise of the series. It 
utilised in part, its commentary on the distinctions 


between social class and government priority. More 


© The Film & TV Mag 


than anything though it delivered an enjoyable ride 
through the underbelly of L.A and threw in some 


tense action scenes as well. 


The Purge: Election Year seems to contain the same 
themes that made its predecessor successful, yet the 
latest trailer shows all the signs of a film that wants 
to be too much at once. It begins with a horrifying 
sequence, detailing a purge night where a killer gives 
a mother a choice of who will survive the night out of 
her family. It then cuts to the protagonist of the film, 


Charlene Roan, a young and beautiful female senator 
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who speaks out against the purge. If you think the 
political tone of the series Is going to get stronger with 
this installment, I'd doubt it. A shady government plot 


to assassinate the senator is the catalyst for the film. 


Leo Barnes, the sergeant from Anarchy is her head of 
security, and when a betrayal puts him and Charlene 
as risk, they must survive the night. The trailer depicts 
all of the things we'd expect from a purge movie: 
deranged lunatics roaming the streets and bizarre 
set-ups of killings are all present. Contrasted with 
this is the political plot that seems more in keeping 


with a Bourne movie than it does with The Purge. 


If The Purge: Election Year can capitalise on the 
strengths of its predecessor, we may well be in for 
a simple but enjoyable horror/thriller film. Anarchy 
was a delightful surprise that was reminiscent of 
Running Man, though with a scarier vibe. We'll see if 
The Purge: Election Year is a success when it releases 


on 15th July this year. 
By Reece Armstrong 
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SHORT FILMS/FAN FILMS YOU 
NEED 10 WATCH 


Short films and sci-fi films are where the fans have made them on their own accord with no monetary 
value. We want to showcase two films each month to give a taste of what you can find out there. Some films 
can be as short as three minutes and some can even be up to an hour and a half long. We hope you enjoy 


these as much as we did! 


REFUGE 


Directed by Sam Shapson 

The setting is a biosphere on an alien word, with deadly games of paranoia playing out between 
scientists who suspect the newly developed ecosystems may be adapting in unexpected 
ways. REFUGE is the first short film shot on Sony's A7S camera. This might seem like a 
bit of a geeky observation, but this camera lends a whole new dimension to a standard sci- 
fi thriller. The film is shot entirely in moonlight, meaning to the naked eye, the landscape 
would be almost pitch black. But the camera's Incredible low-light capabilities mean no VFX 


are needed to generate a beautifully alien landscape perfect for this short. 


Website: http://samshapson.com/ 
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DID YOU LIKE THIS SHOWCASE OF 
SHORT/FAN-MADE FILMS? TAP BELOW 
TO GIVE US SOME FEEDBACK! 


MORE LESS 
LIKE THIS (ae LIKE THIS 


PHOENIX 9 


Double Vision Films 

Directed & Edited by Amir Reichart 

After a global nuclear war has turned Earth into a scorched wasteland, a struggling group of 
survivors discover a secret installation that offers a new beginning - but not without a catch. 
It’s post-apocalyptic fair, mixing horror and desperation with hope. For a short, it’s a cut above 
in terms of acting and production, with some excellent special effects. The atmosphere Is 
tense, starting very much in the vein of The Walking Dead before delving head first into sci-fi. 
Don't expect to be satisfied though, this is a concept short for a feature and plays more like 


a long trailer. It's good enough though, that you'll be left very much wanting more. 


Facebook page: https://www.facebook.com/Phoenix9.themovie 


By T] Jeffrey 
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POSSIBLE HARLEY QUINN FILM? 


fter the unsurprising success of the 


Harley Quinn standalone comic, her 

brilliant role within the New 52 comic 
The Suicide Squad, and the highly anticipated release 
of The Suicide Squad film on 4th August, there is 
much talk of giving Margot Robbie a shot at playing 
the leading lady in her very own blockbuster! As a 
huge fan myself, the thought of this is both exciting 
and terrifying. After Harley's stand alone comic 
becoming light hearted comedy, | felt her original 
“badass” and scary self got destroyed to make the 
comics sell to girls and be more ‘PC’, when in 
fact, her dark origin story, her roles within 
classic comics like ‘Death of the 
Family’ and the brilliant depictions 
of her in the Warner Brothers games 
is what made her so popular to men 
and women everywhere. In any comic- 
con you don't need to look far to see Harley 
cosplay, Harley fans and supporters, and all 
because of her adorable psychotic humour and 


being a femme fatale not to mess with! 


All the footage seen so far of Harley in The Suicide 
Squad seems to stick to her original chaotic self, 

giving me new found hope in the thought of a stand 
alone film. The casting was spot on with Margot, so 
fingers crossed for the film's release and it staying 
true to the comics for the fans. Otherwise its R rated 
success might be over before it’s begun for our 
favourite beautiful clown lover. All the best Margot, 


do us Harley fans justice! 
By Daisy Fox 


oana Is the next highly-anticipated Disney 
animated film. The film will feature Disney’s 
first Polynesian princess (because remember, 
Lilo wasn't a princess]. The film is based on Polynesian 
mythology and tells of the story of a young girl who 
befriends the demi-god, Maui. The two set out on an 


adventure among the Hawaiian Islands. 
The trailer opens with an art style similar to Polynesian 


tattoo designs, but may remind some people of the 


pottery art in Hercules (1997). It then switches to the 
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MOANA TEASER TRAILER 


3D design we have become accustomed to seeing 
in recent Disney films, such as Tangled (2010) and 
Frozen (2013). Moana stars Dwayne Johnson and Auli’i 


Cravalho in her first role. 


Needless to say, | am looking forward to seeing this 
movie. However, the last few Disney films, In my opinion, 
have not reached the same standard as the Disney 
Renaissance. Regardless, | am sure the animation and 


music will be worth the admission price alone. 


By Tina Guglielmi 
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mongst the most popular shows that my peers 
Ae | chatted about on a Monday at school 

were the American imported action shows 
they showed on a weekend. In the UK, these were 
mostly shown on ITV, a commercial channel. The BBC 
for obvious reasons has always eschewed American 
imports of this kind, only changing its tune in the ‘90s 


when it brought us the X-Files, but that was a whole 


other ball game. 
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SHINY SHIT’S THE STARI 


What gets me now Is that they all had a similar bent, 
both in style, and basic premises. At the end of the day, 
each one relied on a major piece of tech at the centre 
of it, without which, the show wouldn't have quite been 
as good, or even exist. Given that all of these series 
began in a two year window you could read into that 
some competition between the channels of the time, 
given that two of these were broadcast by ABC, two by 
NBC and the remaining one by CBS. 


Roll VT! 
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KNIGHT RIDER (THE CAR) 


Knight Rider represents the first of this string of 
concepts, with its first airing in September 1982. 
Probably the most ambitious story of this group, where 
the private and philanthropic Foundation for Law and 
Government (FLAG) builds a high-tech and near- 
indestructible car with built in Al, and then recruits a 
detective shot in the face in the line of duty, while also 
giving him a new identity. David Hasselhoff was thrust 
into his almost permanent celebrity by the role which, 
apart from his stint in Baywatch, will be his forever 


remembered role, even with the perm. 


Knight Rider blazes the trail as the overall driver for 
all of these TV shows, with the idea that there are so 
many crimes and situations that the police are unable, 


unequipped, or unwilling to deal with. Knight Rider, 


which, regardless of the character's name, is how | 
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refer to the character and always will, in tandem with 
the Knight Industries Two Thousand (KITT). Knight 
Rider operates above or outside of the law, relying 
on the resources of the foundation and the car, and 
usually leaving any messes for the police to clear up at 


the conclusion of each week's individual storyline. 


“Knight Rider, a shadowy flight into the dangerous 
world of aman who does not exist. Michael Knight, 
a young loner on a crusade to champion the cause 
of the innocent, the helpless, the powerless, in a 
world of criminals who operate above the law.” 

- Wilton Knight, narrating over the opening theme. 


Knight Rider is iconic for several reasons, a combination 
of Hasselhoff’s hair, the voice of William Daniels as the 


car, and most definitely the car itself: a Pontiac Firebird. 


: 
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Also, aS was usual with these shows, there was tech 
support, in the shape of Bonnie Barstow or April Curtis 
depending on the series, and an authority figure in the 
shape of Edward Mulhare’s Devon Miles, the leader of 
FLAG. Similar tropes appear regularly in these shows, 


producing a mythos of their own. 


The black painted sports car became the ultimate 
image for this series, with its trademarked wooh-wooh 
red scrolling LEDs in the front grill, and never lost its 
allure for me. As with any TV series that makes it beyond 
a second season, some changes were applied as they 
went on, and anew pursuit mode” was added to KITT, 
with odd attachments sprouting from the bodywork 
to enable a super high speed mode. Changes like this 


even back then, as young as | was, felt like something 
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tacked on to make things different when they really 
weren't required. Maybe changes like this were what 


led to the final demise of the production. 


Knight Rider also introduced vehicles as antagonists, 
Goliath was a big-rig that in one episode was driven 
by the “real” Michael Knight. KARR (Knight Automated 
Roving Robot) was a homicidal beta version of KITT, 
which was just as indestructible. Interestingly, in an 
episode where KARR ended flying off a cliff, a clip was 
utilised from a film called “The Car”, a 1977 film about 


a demonic car in a small town in Utah. 


Ultimately doomed attempts at reboots came in 
Knight Rider 2000 (in 1991), Team Knight Rider in 1997 
and finally in 2008 when Val Kilmer voiced the Knight 
Industries Three Thousand, rebuilt as a Ford Mustang. 
This final attempt was cancelled after a single season 
due to poor ratings. A flat new lead actor and budgetary 
constraints resulted in a lacklustre series which never 
recaptured the distinctive combination of hardware, 


characters and situations. 
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The original made it 4 seasons in all, ending in 1986, 


and has been easily obtainable on DVD for a good while. 


AIRWOLF (THE HELICOPTER) 


Of all of these series, even including the A-Team, 
this was by far my favourite vehicle from all these 
shows, something shark-like and predatory about 
it. Something about the distorted wolf-howl as they 
triggered afterburners on a helicopter, and the sleek 
lines of the Bell 222 painted a dark blue-black. 


This also represents one of the nicer electronica 
themes, which was a bit more upbeat than Knight 
Rider's. 


While the Al supercar premise of Knight Rider was the 
most ambitious, Airwolf probably came off as better 
funded, with the more expensive central hardware 
being a helicopter over a car, and ultimately bigger 


explosives and damage budget. 


Airwolf was a government-funded super-vehicle 
created by “The Firm” which later on felt like a CIA 
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pseudonym. Stolen by Dr. Charles Moffet, its creator, 
played by David Hemmings [briefly], it was then taken 
to Libya to sell to Gaddafi. This played on the feelings at 
the time for the Middle East in America; a big bad bogey, 
which along with the Soviet Union would oft be seen in 
these series as they looked for standard antagonists 
above and beyond normal criminals. Timing wise, it 
could be argued that Airwolf was a response to the film 
Blue Thunder, which came out in 1983, and spawned 
its own spin-off series which premiered a shade ahead 


of Airwolf's first episode. 


Starring Jan Michael Vincent as the cello-playing 
lead character Stringfellow Hawke, it scored a classic 
square-jawed good looking actor, with tech support 
from Ernest Borgnine playing Dominic Santini, who 
wasn‘ afraid of getting physical when it was required. 
The authority figure was provided by Alex Cord playing 


the Firm's representative “Archangel”. 


Hawke is contracted by the Firm to recover Airwolf, on 


the basis that the Firm helps him get his brother, an 
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The shows in this article span a 
small time period in the early 80s, 


where clearly a market had been 
identified, and spawned a mini gold- 
rush for weekend action TV. 


MIA Vietnam veteran, back. Hawke, a veteran himself, 
teams up with his colleague and friend of his father, 
Dominic Santini, with whom he runs Santini Air, a 
helicopter firm providing stunts for films and television. 
Archangel pushes the issue by having Stringfellow’s 
art collection seized [which will feel familiar to anyone 


who's seen the Eiger Sanction]. 


Upon completing the mission, without his brother St. 
John Hawke's recovery from Vietnam, String hides 
Airwolf rather than returning it to the Firm, on the 
understanding he'tl fly it for them on request, but only 


return it once his brother is rescued. Thissets the scene 


for international action across the first season with 


Airwolf taking on the Russians and African dictators. 


It ticked the major trope boxes along the way; handsome 
lead, tech support, authority figure, and combined 
comic relief into the tech support in Dominic Santini. 
A kicking theme tune which had young boys running 
around the yard at school while humming it tied it all 


up quite neatly. 


The Bell 222 looked high tech for the time, and its lines 
haven't suffered as even thirty years later, it still looks 
good. With various armaments, including missiles, 
machine guns, scary looking black-visored helmets, 
and that signature howl as it put down the gas, It was 
cool as balls. Dominic as technical control had a huge 
arsenal of electronic countermeasures, anti missile 
defenses and really cool 3D radar projections. The 
productions made good use of low level flying footage 
which gave it a sense of speed against a background 


without having to fiddle around with sped up frame 
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It takes more than guts. 
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Deep within enemy territory, 
You're in the cockpit. Your mission: 


your fellow countrymen are 
imprisoned. 
outgun the enemy and rescue 
the prisoners. 
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Only one man in the tree worid 
would care attempt to save them. 
You, Stringfellow Hawke, com- 
mander of Airwolf.” And yet, as 
you strap yourself into the cockpit 
of your supersonic jet coptet you 
know this is the most dangerous 
assignment you have ever flown 


Your mission is mopped out. Airwolf’s™ heat-seeking missiles ond 
superpowered mochine guns are fired up, ready to blow the terrorists 
away. But can you evade enemy radar time after time? Can you sneak 
behind the enemy lines, find the captives and bring them to safety 
before you crash land or worse? 


Heodauarters knows that you hove the skill and firepower it takes. You 
say you've got the guts...now prove if! 


Seconds count. Refuel Computer readouts give 
fighter jets intent on your before your location you up-to-the-minute 
destruction. is detected. status reports. 


Take on a flee! of enemy 


Distriputed and Marketed by Acclaim Enteriainment. inc. 
babes Street, Ovster Bay, NY 
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speeds. The exterior filming of such hardware, 
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including other helicopters, jets, and the various 
destructibles is what, in the long term, led to changes 
to reduce the budget for filming, and inevitably to its 
demise, but damn it was spectacular while it lasted. 
Lots of computer graphics were used within the 
hardware which gave it a leading-edge feel, like the 
aforementioned 3D radar. Cool stuff when you're under 


ten. 
And it got its own game too. 


CBS decided to change the angle for season two, 
making it more domestic, probably due to the costs 
of location filming, and brought in a female co-star to 
make it more family oriented. Ultimately this failed, 
and alienated Donald Bellisario, who was producer at 


the time and left after season 2. 
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Ratings slid over season 3 and CBS cancelled it. In 
1987 it was resurrected by USA Network, with Dominic 
being killed, and Stringfellow injured, so the cast could 
be reset by St. John being rescued from Vietnam and 
taking over the pilot’s seat. Jan Michael Vincent had 
begun his struggle with alcoholism, and this was 
probably a driver for the changes. Barry Van Dyke 
played St. John, but given a third of the budget of the 
original, which restricted production to using prior 
footage from seasons 1-3 for all the exterior flight 
shots, it was badly put together, badly acted, and had 
none of the spark remaining. Season 4 was the last 


season, and won't be remembered as its best. 


Agrim footnote to the Airwolf story was that the original 
helicopter eventually became an emergency medical 
rescue helicopter, that sadly crashed ina thunderstorm 


in Germany in 1992, killing all three crew. 
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STREET HAWK (THE MOTORCYCLE) 


Sadly, this series only made it to the end of a single 
season before ending, and was shown in 1985 on ABC, 
making it to the UK only a couple of months after 
debuting in the US. 


The basic premise was of a motorcycle cop, Jesse 
Mach [played by Rex Smith), being injured in the line 
of duty while pursuing a gang operating with an off- 
road vehicle and off-road bikes led by a guest-starring 
Christopher Lloyd. During the pilot, it’s made clear that 
a secret police unit has been planning to recruit him for 
an operation “Street Hawk”, and after his injury much 
like the Six Million Dollar Man, they rebuild him. He 
then masquerades as a crippled desk-bound officer by 
day, and then ride the Street Hawk by night, fighting 
crime with a highly advanced off-road bike capable of 
high speeds and armed with an array of experimental 
devices. He uses this bike initially to get revenge for 
his best friend's death at the hands of the gang that 


injured him. 
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While working with a smaller technical format, the 
bike mixed off-road capability with quite sleek street- 
bike lines. A variable strength laser gave it the ability 
to blast away steel gates [a common occurrence in 
L.A.) or stun bad guys. Machine guns were more 
blunt weapons, but almost required in action shows. 
Air brakes and a Knight Rider-esque compressed air 
jumping mechanism led to similarly Knight-Rider-y 
slo-mo jumps over police cars. And if the bike didn't 
like you, it would throw you into the air, slapstick style. 
Jesse's racing suit had highly reflective details, giving 


it an almost Tron-like look in night shots (which came 


up a lot, night operations suiting Jesse's cover as PR 
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man for the police). Post-pilot, the bike also had added 
blue highlights on the front wheel-arch, also lending 
itself to a Tron look. The slightly daft “Hyperthrust” had 
it travelling at 300 miles an hour, but the blurred light 


trails this produced for the viewer did look exciting. 


Norman Tuttle combined comic relief and authority 
figure, and Jesse is the handsome lead. The second 
episode even had George Clooney in only his fifth IMDB 


listed role. 


The bike was a built up Honda XR500 trail bike, and 
the season's production went through fifteen of these, 
only one of which is known to have survived, probably 
receiving as much damage per episode as was done to 
the Dodge Chargers in the Dukes of Hazzard, most of 


which had their chassis destroyed with each jump. 


Plots were much more mundane than some of the 
international espionage and evil mastermind plots 


of Airwolf and Knight Rider, with urban crime in LA 


providing most of the antagonists. The pilot involved a 
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plot by Anthony Corrido (played by Christopher Lloyd] 
stealing cocaine from the police, giving an initial dark 
premise to the show. Subsequent episodes also took 
in gang crime, organised crime and simple heists, 
feeling a little like it had inherited some of the crime 


angle from William Shatner’s “T.J. Hooker”. 


Finally, the theme tune and music for the pilot was 
provided by Tangerine Dream, “Le Parc” is a classic 
electronica theme tune, which was just icing on the 


cake. 


BLUE THUNDER (ANOTHER 
HELICOPTER?) 


A spin-off from the movie starring Roy Scheider, this 
series managed its own hardware, but still relied on 
re-cut shots from the movie, and never had the star 
power of the film. It did manage to have Dick Butkus, 
Bubba Smith, and a young Dana Carvey supporting 
James Farentino as the lead. More box ticking with 
the authority in the form of a police captain, technical 


support, comic relief, and heavy duty combat vehicle. 
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The Aerospatiale Gazelle wasn’t as slick as Airwolf, 
but with the angular lines of the fuselage and armour 
plating, it looked almost as mean as the ‘wolf, but not 
quite as substantial. It's main armament of a front ball 


mounted gatling cannon did look impressive though. 


It took on similar enemies to Airwolf, encountering the 
KGB inan episode, and wasn t afraid to go international. 
At the time, both Blue Thunder and Airwolf were 
both broadcasting, similar to the kind of films being 
released these days that share a common theme or 
core mythos. The Blue Thunder movie and series did 
investigate the ideas of surveillance, and the use of 


such armed hardware in a policing context however, 
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which was a bit more interesting for the time, but less 


so to the viewers. 


Probably due to the number of shows with a team of 
good guys, the bolstered cast couldn't all fly in the 
chopper, so Blue Thunder was supported by “Rolling 
Thunder”, which carried the tech support and muscle 
in Bubba Smith and Dick Butkus's characters. Carvey 


was the comic relief at the age of 24 flying co-pilot. 
Eventually, ABC realised that Airwolf was going to win 


the ratings, and abandoned Blue Thunder after the 


first season. 
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THE “A-TEAM” (THE VAN - AND A CAR 
OCCASIONALLY) 


Almost tailor made to include the standard figures, the 
A-team was the most successful show of the group, 
making it five seasons in total, 98 episodes in all. This 
show also managed to squeeze more than one shiny 
vehicle in as well, not only the GMC Vandura in black, 
with Red stripe and spoiler, but also a 1984 Chevrolet 


Corvette owned by Templeton Peck. 


The A-Team was a combination of several ideas: 
outlaws, private eyes, military skilled, soldiers of 
fortune, and people's last resort when all others had 
failed them, including the police. The pilot two-parter 
is almost a remake of The Magnificent Seven, bandits 
against defenceless Mexican villagers. Incidentally, 
Robert Vaughn, who did star in the aforementioned 
classic western, did join the cast in the final season, as 
the producers hoped he might ease inter-cast member 


tensions. 


George Peppard, a veteran of Hollywood played John 
“Hannibal” Smith, the leader and authority figure, 
supported by Mr. T (B.A. Baracus) who'd had most 
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experience simply playing himself, Dirk Benedict, 
probably best known for playing Starbuck in the original 
Battlestar Galactica playing Templeton “Faceman” 
Peck, and finally the comic relief, in the form of 
“Howling Mad” Murdoch, played by Dwight Schultz. 
Apart from Peppard, who sadly passed away in 1995, 
the rest of the cast are still gainfully employed in film 


and television. 


The A-Team is well known for being more family 
friendly, with deaths rare in the show, apart from ones 
that initiate each week's story. While military in nature, 
and usually well armed, deaths of antagonists were 
almost entirely absent, both sides being almost as 


accurate against human targets as Stormtroopers. 


Each episode usually contained running situations and 


jokes; Murdock’s imaginary and stuffed friends and 
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being broken out of hospital when needed, the team 
being captured and escaping through the judicious 
use of improvising weapons and vehicles out of junk 
they happen to have been imprisoned with, and an 
overall story arc until season 5 of being pursued by the 
Military Police for a bank robbery in Hanoi which they 
were original imprisoned for (wrongfully). In season 5 
they became operatives for a now familiar trope, the 
shadowy and nameless government project, this time 
represented by General Hunt Stockwell, played by 
Robert Vaughn. 


A lot of the A-Team stories are set in the US, and quite 
often are David vs Goliath stories, when the vulnerable 
are beaten down by those with power. Farmers 
and working class people up against corrupt local 
politicians, police, landowners and so on. Regular 


hordes of thugs were usually around for the team 
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to beat up on, and became a trope in themselves of 
faceless, identity-absent incompetents for the team to 
be mildly hindered by. 


The A-Team had an interesting selection of guest stars 
over the years, most bizarrely joined by Boy George, 
mistakenly booked by Faceman Peck for a country and 


western show. 


The fifth season lost ratings compared to the previous 
four, which had peaked in the second, and eventually 
it was cancelled halfway through this season due to 
those lower numbers. In 2010 the concept was revived 
for a major budget film starring Liam Neeson, Sharlto 
Copley and Quinton Jackson and Bradley Cooper. It 
described an origin story of the characters meeting, 
taking part in official special operations missions in 
the US army, followed by their framing for a theft, and 
eventual incarceration. While this was a one-off film (a 
sequel has been “un-confirmed” by Bradley Cooper], 
the A-Team is rumoured to have a reboot coming in 


2017, but this is likely to be unconnected to the movie. 


CONCLUSION 


All of these shows brought familiar tropes to the table, 
ticked a series of boxes in the viewers mind. What 
the police can’t handle, we will. In the UK these were 
lapped up by myself and my friends at the time, nothing 
in Europe had the same budget, the same spectacular 
explosions, and fed into this “above the law” adventure. 
We had characters which represented standard 
profiles, who ran things, who created or maintained the 
hardware. We had light hearted characters to defuse 


the tension when needed. 


While these shows make sense at least in part, as 


stories, with the characters involved, the vehicle in the 
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ea , | background was always part of it. The A-Team weren't 


= Hien reliant on the vehicle by any means, but the Black GMC 
sia van with a red-stripe has even made it into GTA online 
as a purchasable vehicle. Listed below are some other 
shows with iconic vehicles, an Orange “01” marked 


Dodge Charger, a red Ferrari GIO, a white Ferrari 


Testarossa, and a Lamborghini Countach with light 


as 
s 
A 
S 
s 
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piping defining the angles for example. Shows like this 
and other police procedurals also iconised the police 
vehicles; the Plymouth Fury, Dodge Monaco, and AMC 


Matador to name a few. 


All of the above series resulted in a line of toys, 
sometimes cars, and the A-Team had their own action 
figures. This tells you more about the target audience 


than anything else from the time. 


What I've also tried to do here Is reconstruct, in some 
way, the battle of the networks at the time, CBS and 
ABC competing with their helicopter action shows, ABC 
vs NBC with their high tech crime fighting vehicles. 
Clearly back then there was fight for the hearts and 
minds of the young, and these shows have their own 


mythos, their own Good vs Evil fights with the noble 
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White Knights departing into the sunset before the 
police arrive to tidy up prosecutions and clear up the 


resulting burning mess. 


A couple of producers are also worth a namecheck; 
Glen A Larson and Donald P. Bellisario (whose 
Belisarius Productions ident is burned into my brain). 
Larson Is responsible for a string of successful shows, 
including Knight Rider, Battlestar Galactica, The Fall 
Guy and many more. Bellisario is still churning out 
action serials such as NCIS, and brought us Quantum 
Leap and JAG. 


While they've had their day, shows like these were 
driven by their predecessors in the 60s and 70s, and 
have continued to influence shows we watch now. 
Culturally they're now part of our shared history and 
shared myth, and for those of us who remember them, 
represent part of our moral education growing up [as 


well as watching cool explosions). 
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Stuff you should like if you liked any of these: 


CHiPs 

The Dukes of Hazzard 
The Fall Guy 
Manimal 

Automan 

Miami Vice 

Magnum Pl. 

T.J. Hooker 


The list is not quite infinite, but it gets longer and longer. 


By Benedict Daniels 


DID YOU LIKE THIS RETRO VEHICLE 
ARTICLE? TAP BELOW TO GIVE US 
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THE LAST SHIP SEASON 3 
PREMIERE REVIEW 


WARNING! THIS ARTICLE CONTAINS SPOILERS! CLICK HERE 


TO SKIP THIS ARTICLE 


he apocalypse is here. A deadly virus has wiped 
out 80% of the world’s population and what's 
left, is in chaos. That’s where we started two 
seasons ago on The Last Ship. After finding a cure 
during season one, the story expanded in season two 
to focus on what was left of America. Delivering Dr 
Scott’s cure, counting the cost, and dealing with power 


hungry ideologists, drunk on the gift of immunity. 


Now, after a 10 month long hiatus, the third season Is 
finally here and it’s back with a bang. Unlike season two 
which picked up straight off the back of season one, 


we ve skipped ahead 5 months. With casting changes, 
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some are calling it a story reset. What might be more 


accurate is to call it the sequel or book two. 


And there's no way to say it gently so I'll just drop the 
bomb: Dr Rachel Scott (Rhona Mitra) is dead. 


We've moved on from the story of an isolated navy ship 
and her crew looking for a cure. The writers are world- 
building, expanding the story and moving forward at 
flank speed. We're introduced to new characters, and 
events are played out on a world stage with geopolitics 
coming into play. It hurts to say goodbye, but it’s a 


brave decision on the producers’ part and this show 
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has never been shy of taking risks. Its greatest asset 
in doing so is delivering emotional intelligence despite 
the action genre. | very much expect the repercussions 
to play a key role throughout the rest of the season and 


beyond. 


Dr Scott’s death, while not shown, is very much felt 
in the double episode premiere. It’s obvious Captain 
Chandler (Eric Dane] - now Chief of Naval Operations - 
is suffering through his grief in his own uniquely stoic 
way. But he doesn’t have time to dwell. There’s rumours 
the cure isn't getting to Japan, opening up the very real 
possibility of the virus mutating to rampage through 
humanity once more. Without Dr Scott, that could have 


very deadly consequences. 


American president Michener (Mark Moses) can 
think of no one better to investigate than ‘the man 
who saved the world’ , and sends Capt. Chandler to 
a summit in ‘New China’. It seems the new Chinese 
leader President Peng has been hoarding the cure and 
using it as leverage in a power struggle to control Asia. 


We quickly establish Peng as this season's new villain 
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(played to dastardly perfection by Fernando Chien) and 


it seems Peng will make last season's bad guys look 
like clawless kittens. It’s also heavily hinted that he 


may not be the only dark force at play. 


Another marked change from previous seasons is the 
split from a single focus to three distinct storylines. 
We have the political shenanigans back in America, 
Chandler on his mission to China and newly promoted 
Captain Mike Slattery [Adam Baldwin) aboard the USS 
Nathan James. Slattery is leading a mission to deliver 
the cure to Vietnam, but he’s not aboard for long. 
Despite a warning from Chandler, Slattery and some 
of his crew soon find themselves caught in a deadly 


trap and taken as prisoners of war’. 


The attack on Slattery & his crew is what precipitates a 
chain reaction in events, shifting the plot and action into 
high gear. Chandler has figured Peng is dirty within 10 
seconds of laying eyes on the man. On receiving news 
of the attack on Slattery, he disobeys a direct order 
by President Michener to return to the States. He’s 


going It alone to save his former crew, determined to 
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lead a rescue mission where time is of the essence. 
And there's that emotional repercussion: Chandler is 
looking at a Dr Scott memorial ration book when the 
man who lives by the rules, breaks them. Chandler isn't 
the kind of guy to leave his men behind when they're in 
trouble, so | doubt it'll be the last time he goes against 
his grain. Within moments we realise this was a fateful 
decision, as the plane that had been taking him home 
explodes into fiery debris. Peng knows Chandler is a 
threat and wants him dead, and he’s not being subtle 


about it. 


We're left at the end of episode two [Rising Sun) with 
many questions. It’s a domino effect, with everyone's 
actions falling back on each other. How will Peng’s 
ambitions, and Chandler going off-grid to save Slattery 
impact the political manoeuvring in the US? Michener 
affirms America needs Peng, but when your poster 
boy is also on the foreign leader's shit list, that might 
put a spanner in the works. Being unelected means 
Michener has a tenuous grip on power. It will no 
doubt get more shaky with the threat of war looming 
between the two powers thanks to Chandler ‘poking 


the elephant’. And what about Slattery and crew? It 


seems they're going to dark places, and not all of them 
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may come back. The final scene of ‘Rising Sun’ in fact, 
will leave you with chills, pondering the fate of one of 


the prisoners. 


Reflecting on the changes, there are some big ones, 
all of which work incredibly well. It’s hard with such a 
narrow original premise, to keep rolling, especially in 
the post apocalyptic genre. The story needed to expand 
and tread new ground, balance hope with horror: and 
it does that so well. The Last Ship producers know 
exactly how to keep the story fresh and exciting, and 


they've done that in part, thanks to some new faces. 


There's the new Tactical Officer or TAO Lt. Cameron 
Burk (Lt. Carlton Burk’s big brother, played by LaMonica 
Garrett], who is left in charge of the ship with some 
tough decisions to make. Jesse ([Dichen Lachman], a 
sassy helicopter pilot with no brain-to-mouth filter, 
and don't we love her for it! And a new leading lady, 


Sasha Cooper (Bridget Regan). 


Sasha knows how to make one hell ofa first impression. 
It turns out Sasha and Chandler go way back to pre- 
wife days. Considering the immediate overt flirting 


between the pair, it was definitely more than a platonic 
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relationship. Sasha is fierce, tough talking, handy in a 
fight and not afraid to butt heads with the Captain. She 
is a really exciting addition, and Regan has the action 
chops to carry it well. This is a series that can portray 
powerful female characters - be they ass kickers or not 
- and Sasha Cooper is every inch the equal of the boys. 
How her relationship with Chandler will play out might 
be a bone of contention with some fans, but the fuse 


is lit and we're definitely going to get some fireworks. 


With the scale and complexity of the storylines going 
up a few notches, we're set for thrills, twists, big action 
and a forbidding atmosphere. But don’t worry, humour 
also comes into play; Eric Dane’s Chandler drops a few 
straight-faced one-liners which will leave you laughing 


out loud. 


And it goes without saying that newly promoted series 
regular Bren Foster - already a huge fan favourite as 
‘Wolfman’ Taylor - brings serious action credentials. 
With Foster’s world class martial arts skills, we're 
treated to explosive fight scenes you just don't see 
outside of movies. The Last Ship really does have all the 
ingredients for a fantastic, intense, character driven 
action series. And If the season opener is anything to 


go by, we're in for one hell of a ride! 


By T] Jeffrey 


DID YOU LIKE THIS SEASON PREMIERE 
REVIEW? TAP BELOW TO GIVE US SOME 
FEEDBACK! 


MORE LESS 
LIKE THIS Se LIKE THIS 
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CONJURING 2 OVERVIEW 


or those of you who were a fan of the visionary 

and refreshing new way that The Conjuring was 

filmed, following two paranormal investigators 
sent to help a family survive the possession of their 
home to an unwanted entity, the sequel looks to be 
a disappointing experience. The investigators were 
based ona real couple called Ed and Lorraine Warren, 
who investigated over 10,000 cases, including the 
infamous Amityville house. This combination of fact 
and fiction is what most paranormal fans thrive on to 
make the films come to life. However, this sequel looks 
to be a stereotypical popular horror sequel, with cheap 


jump scares and riding on the success of the first film. 


The film once again follows the Warrens investigating 
a troubling case of child possession. It could be the fact 
that this type of paranormal film has been overdone in 


recent years, so there is nothing new to offer to the 
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genre. However the trailer feels just like the rest of the 
horror films out there; promising a truly frightening 
experience and offering a mediocre one at best. This 
is one sequel | sadly don’t recommend watching until 


DVD release! 
By Daisy Fox 
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STREAMING PART 2: 
HARDWARE 


o, last month | took a spin through the major 
streaming services available onthe internet. This 
month, I'm going to take a look at the hardware 
available. Some of these directly complement what we 
covered last month, and in some cases are tied to the 
subscriptions of those services. What | hope to do in 
this column is to take a look at how we're consuming 
video In the internet streaming age, and what it could 
mean for the production companies and TV channels 


that have traditionally run the market. 


The world of video streaming is a complicated one; not 


only do we have these websites that can stream video 


Stick 


Over 200,000 Movies sane m 
Cpiedes 
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from half a world away, but we also have a variety of 
devices for moving the stuff around your home. If you 
have a DVD, or digital copy of a film on your PC in your 
bedroom, how can you watch it downstairs on your 
high end HDTV? What about services or streams which 


aren't the big companies? 


So you're at home, you have a nice HDTV, maybe even 


4K, a Blu-ray player, but what else could you get? 


FIRE TV 


This is Amazon's offering, and currently comes in 
both Stick and Set-Top forms. The first major benefit 
of the Fire TV is that Amazon have taken the sensible 
but obvious step of not restricting your access to just 
Amazon Instant Video, and apps for Netflix, the major 
catch-up TV services including BBC iPlayer, 4 On 
Demand, Twitch and so on are available to install. For 
me, restriction to services is a major consideration 
when buying hardware, as you don’t want to end up 
with a forest of boxes, each requiring a free power 


socket, a separate controller and so on. 


The Fire TV Stick is literally that, a black stick not 
much bigger than a USB memory stick with a short 
HDMI cable attached that requires a mini-usb power 
source. It comes with a power pack, but many newer 
HDTVs have USB sockets, and most put out enough 
power to run the Stick without the mains power. The 


remote iS minimal to say the least but works really 
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quite well linked via Bluetooth, and you can download 
an app onto iOS or Android to replace even that. Dual 
core, it streams HD content up to 1080p smooth and 
easily. Very convenient, very cheap. No 4K support at 


this time. 


The Fire TV itself is a set top box, and now in its second 
generation, is 4K capable. Of the various hardware, very 
little supports 4K at the moment, but with 4K content 
coming from Netflix, this may be a consideration when 
you re picking some hardware. About double the price 
of the Stick, you do get the additional memory, a quad 
core processor and dedicated GPU, so games that 
can be played with an optional Xbox style controller 
are also an option. As standard, the TV also comes 


with a more advanced controller which includes a 


microphone allowing you to say the film you're looking 
for. While not standard with the Stick, this controller is 
compatible, and you can upgrade your Stick controller 
to this one. It’s a bit gimmicky, and isn't as clever as 
say, Siri on the Apple devices, but it’s quicker than 
character by character entry with the controller. The 
second generation TV also has expandable memory 
with a micro-SD slot, up to 128GB. 


So, cheap to quite reasonable, and game support 
too. For those of a technical nature, both the TV and 
Stick are jailbreakable, allowing for the install of Kodi, 
the advantages of which well cover later. Another 
selling point for some. The streaming apps that can be 


installed are too numerous to list, but it covers all the 


major bases of subscription and free streaming. 
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TV Shows 
Music 
Podcasts 
Photos 
YouTube 
Settings 


APPLE TV 


Where would we be without an Apple offering? In 
theory, this should be a good piece of kit. There's a 64 bit 
processor in the 2016 version, so good for games, and 
third party support means that apps for other streaming 


services are available, so you're not restricted to just 
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Trailers 
Top Movies 
Genres 
Search 


My Movies 


material you own on iTunes. Now TV [covered next] has 
an app, and there will be a BBC iPlayer app, but no 
Amazon as yet, but given that the iPhone has one, this 


is probably just a question of when, not If. 


As with Android Chromecast, the Apple TV has its own 
streaming system, AirPlay, which means that a variety 
of apps on your 10S Phone or Pad can be broadcast 
direct to the TV, so movies, photos, spotify and so on 
can be directed from your handheld, to the TV, so a 


nice facility for a thoroughly Apple’d household. 


The new version also comes with the Siri Remote, 
allowing you to use the almost ubiquitous assistant by 
speaking into the remote. Don't hold your breath for 
the response though: at this time, Siri doesn't speak 
back, preferring to communicate with pictures and 


text. 
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Amazingly, Apple have neglected 4K, while Roku 
and Amazon are already supporting it. This was an 
opportunity for Apple, which | think they’ve missed. 
If you don't have a 4K television, it’s not going to be 
missed, but if you plan to upgrade in the future, this 


box is all but obsolete. 


NOW TV 


Now TV is effectively Sky's approach to getting a slice 
of the streaming market. With a full Sky subscription, 
you can download boxed sets, and with the right 
Sky receiver, you can record as well, but you're still 
limited to Sky’s libraries. The on-demand nature of 
Now TV, without the need for subscriptions does have 
an attraction however, giving you access to major 
terrestrial catch-up services such as BBC iPlayer, ITV 
Player etc. Now TV isn't restricted to this little box, 
various smart TVs have an app, as does the Xbox and 
Playstation, and your PC. However, in the form of a 


dedicated box, a major draw for some users may be 


Sky's sports offering, with various options for short 
term memberships to be purchased, so if it’s just for 
a single match, or part of a season, you're not tying 
yourself into a twelve month minimum contract. There 
is a slightly complicated combination of subscriptions 
available, for entertainment channels, sports, movies 
and combinations thereof, so be careful when working 


out what you want to buy. 


There are still, even in 2016, limitations on resolution 
with the Now TV box, live shows are standard definition, 
and it only goes up to 720p for HD content at this time. 
Rumours abound thatthe next version may be produced 
by Roku [see later in the article) and may blow the 720 
limit out of the water, but take these rumours with the 


standard bucket of salt. 


There are also no Netflix or Amazon apps to install, 


limiting you to the free terrestrial catch-ups, or Sky's 


offering. 
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CHROMECAST/NEXUS 


The Chromecast sort of fits into our look at hardware, 
but barely. It isn't in itself a player, but merely a conduit 
so you can stream content on your Android and iOS 
device through to your TV, so this is not a standalone 
device by any means. Now that’s out of the way, it’s 
still worth considering if you do have a decent Android 
phone or tablet, as they're pretty common now, cheap 


as chips, and so long as your networking is up to 
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chromecast 


scratch, fast enough for HD content. It’s not just video 
content either, check your installed apps for other 
streamable content, including web browsers, games, 
image viewers and so on. With an Android device, this 
device allows your TV to become the main screen, so 
you can share your display or apps, or even put the 


device to one side and enjoy what's being streamed. 


Careful if you do want to stream video though, as some 
services don't support the Chromecast. Unsurprisingly, 
these include Amazon, but Netflix and Google Play 
content is well supported, with more compatible apps 


on the way. 


The Google Nexus Player is the next step up from the 
‘cast, in that it has the streaming source built in, so you 
don't need another device [although if you do, you can 
use itas aremote). The Nexus has Android TV installed, 
as a standalone operating system based on the core 


Android install. Netflix is supported, but not Amazon at 
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this time (surprise, surprise], so this in itself may slow 
down its adoption. Google needs to organise itself to 
be able to serve up on demand streamable content like 
Netflix and Amazon, rather than having to purchase 
each movie on Play Movies. It’s all very well having the 
latest films, but the subscription model to access all 
content as and when without additional fees seems to 
be a better option at the moment, and barring Amazon 
from delivering through your device may be a mistake 


in the long term. 


For those of a technical bent, it is possible to install 
Amazon Instant Video onto the Nexus, just not out of 
the box. In a further article we may investigate the 
depths of combining software, jailbreaking hardware 


and connecting your media around your home. 


NVIDIA SHIELD 


Well, why not? A company with a pedigree in graphics 


hardware comes out with its own proprietary media 
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centre, and what’s more, games streaming machine. 
A custom android box, it supports the major streaming 
services, butalso has 4K support, so Netflix subscribers 
should be able to take advantage of UHD content. The 
Shield has 500 GB storage available, and can happily 
serve that content to other devices using Plex, and 
will gladly read content from an available NAS box on 
the same network. It'll happily run Android games, 
but given its price tag of around £200 for the 500GB 
model, it would be optimistic to think it had high end 3D 
capabilities. These are lacking, however it does allow 


you to stream games from your PC to the unit, much 
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like the Steam Link box. This isn’t a games machine, 
but they've made that a part of the concept and this 
is more about connected media devices than gaming, 


but it’s nice to have the option. 


The lack of high end 3D support is a shame, and 
ultimately, you might look at a major console for 
another hundred quid, which would then give you DLNA 
support and better games, so while it’s not a bad idea, 
in the context of boxes to plug into your TV, I’m not sure 


what the real target market is for the Shield. 


ROKU RANGE/ROKU 4 SET-TOP BOX/ 
ROKU STICK 


Don't confuse Roku with the generic Android units | 
mention below, Roku has become a major player in the 
streaming device sector, with powerful little units set 
to rival the Amazon, Apple and Google offerings. Roku 
runs a Linux port, with a host of “channels” of content 
ready to roll out of the box, which include all of the 


major players, both free and subscription. The most 
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recently set-top unit, the Roku 4 has 4K support, and 
similarly to Amazon, its baby brother the Roku Stick 
doesn't support 4K, but has ample 1080p support. The 
Stick comes in around £30-£40, but the heavier duty 


set-top can run to £100-£150 on Amazon. 


The set-top also has a microphone for voice search, 


and a headphone Jack for private audio. 


So high end resolution support, and a good set of 
major apps gives you a very good little machine with 


good support and a healthy lifespan. 


ANDROID SET-TOPS 


The open source nature of Android has resulted in a 
swathe of cheap and cheerful tablets, phones, and 
now set-top boxes. A search on eBay or Amazon will 
throw up a multitude of black, white, go faster striped 
boxes, many of which boast quad core processors, and 
a couple of gig of memory. Given that Amazon Video 


and Netflix apps are both available for these boxes, and 
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a port of Kodi will run, (allowing for access to DLNA 
devices on your network] these are probably good 
bets for those on a tight budget, and of course given 
the other apps available, you effectively are building a 
smart TV. it’s hard to recommend any particular device, 
but pay attention to things like 4K, wired LAN options 
which can be good for reliable speeds between the box 
and your router. Rumours abound of shady Chinese 
built units which phone home with telemetry data, and 
overall quality can vary wildly. Cheap and cheerful, 
and can be worth a punt. Many eBay offerings come 
pre-installed with Kodi too [see below], which is a nice 


touch. 


SOFTWARE AND STANDARDS 
XBMC/KODI 


To be honest, this probably deserves a whole article all 
to itself. XBMC was launched in 2004 as the Xbox Media 
Centre, and obviously dedicated to that platform, but 


quickly became ported to run on many devices. Since 


© 67030 - Colwich, KS 


The Watch 


Recently added movies \ 


renamed “Kodi”, it now has ports for Windows, iOS, 
Linux and Android, and runs on ARM powered devices 
as well as x86/x64. It has support for almost all major 
media encoding standards which means no fiddly 
downloading of dlls or other support files. Installation 
as covered in the next section provides the user with 
a DLNA server, so whatever Kodi can see, any other 
networked device can see as well. Kodi Is basically 
an all round media centre, with an interface giving the 
user access on their device to Video, Photos and Audio. 
Running through a TV, you have a truly converged 
device to enjoy all media you have stored locally, and if 
you have libraries on a separate device, through DLNA. 
you can stream it to your Kodi machine and enjoy it 


there. 


It doesn't stop there however, Kodi has a wide user 
base supporting it, and is highly extendable with 
additional apps. These include scrapers - to obtain 
metadata, subtitles and all sorts of other content 
about what you're watching, and many apps to take 


advantage of streaming sources that are either hard 
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Nick Jr. 


Live TV 


to find or not well publicised. Once you start exploring 
what's available, a whole universe of niche streaming 
sites appears, including sports, movies, TV and more 
that are either subscription (including a Netflix port for 


Kodi} or completely free. 
DLNA - DIGITAL LIVING NETWORK 
ALLIANCE 


DLNA is as close as we've got in video streaming to a 
“standard” at this time, but it’s a standard that is well 
supported. If your hardware provides a Plug n Play 
(PnP) dlna server, then a lot of devices will pick up 
your libraries of material, and pull them to wherever 
needed. The PlayStation supports DLNA devices on 
the same network, as do many smart TVs. Installing 
Kodi/XBMC on a PC or equivalent by default results 
in a DLNA server, which can work both delivering and 
receiving content. DLNA also crops up in unexpected 
places, for instance many broadband routers that 
have a USB socket may include a mini DLNA server 


able to serve up media content from USB storage 
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plugged directly into the router. If you're looking for 
truly portable network streaming, where media can 
be pulled across your home network from any device 
to your tablet/phone, then DLNA is the acronym you 
need to keep an eye out for. It’s standards groups like 
this we'll see more of as the connected home becomes 


more and more prevalent. 


If people want more technical discussions on media 
hardware, we can explore all sorts of maker style 
and 


devices, including jailbroken WRT devices, 


Raspberry Pis. 


ROUND-UP 


If you've got a smart TV already, then a lot of this kit 
is a bit irrelevant. Most smart TVs have the major 
streaming services as apps already, unless there's 
a specific option you're after, such as the gaming 
capabilities, which don't really rival consoles as they 
don't have high end 3D capabilities at this time, then 


save your money. 
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For those of you with HDMI, but no smart capability, 
then the world is your oyster. The smart money's 
on Amazon Fire at the moment, it’s not restricted to 
Amazon's services, supporting all major services, 
and with the right know-how, you can jailbreak it and 
install Kodi. Android devices give you an all-round 
smart device, with gaming capabilities, and general 
access to Google's Play apps. Given the right storage 
and networking, they're also good for streaming media 
from other devices you own, which is sadly absent from 


the Amazon offering out of the box. 


If you've got a networked home, with media of various 
types on various boxes, then Roku might suit your 
bag better, with support for DLNA devices, and all the 


major players. 


In the end, the larger players let themselves down 
by in-fighting with the others, Amazon doesn't like 
Google, Google doesn't like Amazon, but neither have 


an issue with Netflix, so on balance, unless you own 
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a lot of content from Google Play, the Fire is a better, 
cheaper option. Now TV is good for those familiar with 
Sky TV and who want access to Sky Sports on an ad-hoc 
basis, but not brilliant for resolution. If, and it’s a big If, 
Now TV develops with a Roku box, then that could be 
more interesting given Roku’s overall technical specs 
and connectability, but it’s likely to require jailbreaking, 
as Sky are quite isolated when it comes to that kind of 
thing, preferring you spend money with them, rather 


than watch your own library of .avi files. 


If you're ona budget, eBay is your friend; Apple TVs, pre- 
jailbroken Amazon Fires with Kodi installed, tons upon 
tons of Kodified Amazon set-top boxes. By all means, 
give us some feedback and let us know what your 
experience has been with set-top boxes and sticks like 
the ones we covered here. | hope to expand on this to 
look next time at how your wired home might support 
gaming and media streaming using a combination of 


these and more. 
By Benedict Daniels 
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WHY NEW TREK NEEDS AN 
0 BRIEN 


ast issue | covered why we need another Sisko in 
the captain's seat for the new Star Trek series. 
After going to press, | realised that this isn't going 
far enough -- so for the next few issues |’m going to be 


deciding what kind of bridge crew Star Trek needs! 


Whenever there’s a problem, or you need some 
technobabble (again, see last issue’s love letter to 
technobabble], you can always rely on the head of 
engineering. More than any other chief engineer, 
however, you need Miles O’Brien. Someone who can 
remain calm under pressure, whether it’s Cardassians 
attacking, or the station erupting in flames around 
them. Of course, all of the chiefs have that going for 


them -- it’s how they rose to become the top dog! 


So let’s delve further into it. 


Montgomery Scott (AKA Scotty) was the original head 
engineer, who kept Kirk and company running smoothly 
- when he wasn't lying about how long repairs would 
take. He admitted that he never told the truth about 
how long a repair would take, so that he looked good 
when it took less time. That’s an awful trait for the one 
you have to rely on when there's a warp core breach, or 


your shields go down in a battle. 


SowemoveontoGeordiLaForge, fromthe Enterprise-D. 
A much bigger ship than the original Enterprise, with 
the families of the crew on board, as well as a botanical 


garden -- that’s a lot to trust to a blind man. Yes, Geordi 
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has his visor which helped him see, but he was just 
one console explosion away from it being knocked off, 
or worse, welded to his face. The Enterprise-D might 
not have been on the front lines, but they encountered 


their fair share of angry Romulans and Klingons. 


Speaking of Klingons, we move nicely on to B’elanna 
Torres, the half-Klingon half-human chief engineer 
aboard Voyager. Her fiery temper gave her the chutzpah 
to do what others may not have been able to do, but 
there's a reason she was kicked out of Starfleet in the 
first place. It’s fine being former Maquis when you're 
70,000 light years from the Alpha Quadrant, but when 
you re only a couple of days away from a retrofit at a 


starbase you don tneed chutzpah so muchas reliability. 


Finally Christopher Tucker III (AKA Trip) is, admittedly, 
why | stopped watching Enterprise. Headstrong, 
cocksure, and seemingly averse to spending large 


amounts of time In engineering. He was on Starfleet’s 


top-of-the-line vessel, and spent many episodes on 


away missions or getting pregnant. If there's one thing 
that a chief engineer should do, It’s be aboard the ship 


ready to make repairs. 


Now look at Miles O’Brien. He rose from transporter 
engineer on the flagship of the Federation to chief 
engineer aboard an alien space station. While he was 
doing so he fell in love, got married and had a child, 
before having another child after his promotion. 
Despite being sabotaged by both the Bajorans and the 
Cardassians, Miles got Deep Space Nine running better 
than new! He survived being tortured, he became a 
Bajoran religious leader, created technology that even 


someone with eight lifetimes hadn't thought of... 


There's no reason not to have an O'Brien, as he was 
the smartest, most kind-hearted engineer in Starfleet. 
And where else will you find the heart of a starship, 


than in engineering? 


By Andrew Duncan 
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GODZILLA: RESURGENCE 
TRAILER RUNDOWN 


he big boy is back, and he’s definitely a man 


in a suit. After the semi-letdown of 2014 [you 
do not kill Bryan Cranston], it’s time to let 
Toho do their thang again. Toho have said that this 
is their reboot of the franchise, which hasn't seena 


Toho production since 2004. 


There is something inherently charming about 
the traditional man-in-a-suit Godzillas from 
years past, and Toho have stuck with it through 
thick and thin, eschewing CGI monsters for 
model shots and composites. Gareth Edwards’ 
film did at least give Godzilla a nice profile and 
looks, however much some criticised the “flabby” 
monster, it was a quite anthropomorphic style 
compared to the awful 1998 t-rex/raptor style 
lizard. | wonder whether the charm comes from 
the basic idea that a man ina suit stamping on 


model buildings is rather, well, silly, and it’s the 
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sticking to this through all the years that you just 


get used to. 


It does look like there's a little CGI going on with regards 
to the big G's tail, but the trailer shows some pretty 
good compositing, with wide angle city shots giving 
a nice scale to things. While there’s clearly dialogue 
going on between characters during the trailer, they've 
abandoned that on the audio for a purely musical 
score, enhanced with a little of the well known Godzilla 
roar. There are flashes of scientists, a control room not 
unlike NASA, a variety of unidentified individuals who 
one might recognise from previous films, but maybe 
not. It’s a brief but not very informative trailer, but we 
do see Godzilla in impressive form, trashing stuff, 
roaring, and looking a major lizardy badass. So long as 
subtitles are forthcoming after release in July, should 


be good fun. 
By Benedict Daniels 
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READY TO FEEL OLD AND LETHARGIC? 
WE HAVE SOME BRILLIANT FILMS 
FROM 2006 THAT WILL REFRESH 
YOUR MEMORY AND MAKE YOU GET 
OUT THESE CLASSICS WITH A TRUSTY 
PORTION OF POPCORN. 


FILMS OUT 10 YEARS AGO 
July 2006 


PIRATES OF THE CARIBBEAN: DEAD 
MAN'S CHEST 


slamsure you all know, Pirates of the Caribbean 
made Disney history with rekindling interest in 
pirates, Johnny Depp's love of rum and Keira 
Knightley’s tiny waist! These films never stopped 
being brilliant and this is one of the few Disney films 
where sequels remain equally as good as one another, 
rounding off the frightening, exciting and hilarious 


stories of our beloved vigilantes. 


Dead Man’s Chest is the second film in the series, 
mainly following Jack Sparrow as he Is ona mission to 
find the ghostly heart of Davy Jones and save the fate 
of his soul. It isn’t long before Will and Elizabeth get 
involved to help him, and of course, themselves, in this 


fantastic family film and adventure. 
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“The road is twisted and so are the laughs. 
This one is a winner.” 
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LITTLE MISS SUNSHINE 


This multi award winning hit made itself known as 
one of the must watch films of the whole year with its 
all-star cast, grossing over $100million worldwide. 
The dark comedy became a cult hit after winning the 
Sundance Film Festival and is a must see to rekindle 


the joy of family fun and laughter! 


The Hoover family go on an adventure to remember 


DID YOU LIKE THIS ARTICLE ABOUT when their daughter enters the Little Miss Sunshine 
Contest and all go along to support her. The crowded VW 
bus sets off on ajourney to California, ready to test their 

WHAT FILMS CAME OUT THIS MONTH satney ; 
TEN YEARS AGO? TAP BELOW TO GIVE bonds, their sanity, and their commitment to winning 
US SOME FEEDBACK! the contest... as a family. This utterly heartwarming 
tale will leave you laughing and crying at relatable 
MORE LESS family humour and emotions. This well written film is 
LIKE THIS LIKE THIS a reminder of what matters in life. Family. 
By Daisy Fox 
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EACH MONTH WE’LL FEATURE AN 
ARTICLE ABOUT WHICH SUPERHERO WE 
THINK WOULD WIN INA VERSUS BATTLE. 
THESE SUPERHEROES MAY NOT ALWAYS 
BE FROM THE SAME STORYLINES OR 
EVEN UNIVERSES. 


oh i 
RAS 


HO WOULD WIN IN A FIGHT? 


Green Lantern vs. 


The Thing 


WHO DO TOU THINK WOULD WIN? 


GREEN LANTERN THE THING 


ot every superhero versus superhero fight has 
to start and end with face punching, despite 
most comics showing us that. Also Captain 
America 3: Civil War... After all, before gaining powers, 


they led normal lives. 


Well, they usually did. Two of them, however, were test 
pilots, which always sounds to me like an amazing Job. 


They were Hal Jordan and Benjamin Grimm, AKA Green 
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Lantern and The Thing (from 2005’s Fantastic Four). 
So, since they both had the same job role, it seems 
only fitting that they be pitted against one another not 


in a battle of strength nor wits, but in one of skill. 


Of course, the first problem would be that they would 
never be able to use the same aircraft to pilot. The 
controls and cockpit would have to be enlarged to 


accommodate Ben's much bigger physique and hands. 
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Hal would have to be allowed to keep his ring, as g-force oracrash 


would have little effect on Ben - and we want to keep things fair. 


Hal has been known to have issues with flying, often acting too 
recklessly, though his younger age would mean his reflexes 
were quicker. Having a few years on the Lantern, Ben would be 
better equipped to think things through, but of course even with 
altered controls, his size may affect his performance as much 


as his age does. 


Ben is stubborn, but a consummate professional. On the off- 
chance that Hal was the better pilot, he would likely cede victory 
to him. Hal is also stubborn, but he is headstrong and the chance 
that he would cheat by using his ring in some way to win might be 


too strong of a temptation. 


Having combat experience, Ben would fare better in a combat 
test. Hal however, is more flamboyant so would score higher in a 
stunt test. If it were a one-on-one face off to a missile lock, a la Top 


Gun, it would be almost too close to call It. 


So who do you think would win? Results in next month's issue! 


By Andrew Duncan 
Artwork (on right) by Nicolas R. Giacondino 
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DID YOU LIKE THIS SUPERHERO 
VERSUS ARTICLE? TAP BELOW TO GIVE 
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IN THIS ARTICLE SERIES WE WILL 
BE BRINGING YOU A RECOMMENDED 
HORROR FILM EACH MONTH! THESE ARE 
HORRORS THAT HAVE CAUGHT OUR EYE 
AND WANT YOU TO WATCH TO GIVE US 
YOUR OPINION! 


INDEPENDENT FILM OF THE 
MONTH: WHAT WE DO IN THE 
SHADOWS 


juxtaposition 


noun: juxtaposition; plural noun: juxtapositions 
the fact of two things being seen or placed 

close together with contrasting effect. 

“the juxtaposition of these two images” 


‘ma big fan of the word juxtaposition. It’s a fun word 
to say and generally, where comedy is concerned, 
it’s an amusing concept. What We Do in the Shadows 


is a great example of this concept. 


The basic premise is we have a house share inhabited 


by four vampires. All four are a pastiche of classic 
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vampires. Two incarnations of Dracula, Nosferatu and 
a Twilight-esque new vampire, sans-sparkles. The 
movie is a mockumentary following the lives of the 
vampires, putting them in the mundane lives of four 
ordinary housemates. We see an argument about 
doing the washing up, fights with the neighbours, and 
trying to buy things on eBay. All things that would be 
incredibly dull if the main characters weren't creatures 
of the night. 


Written, directed and produced by, as well as starring 
Taika Waititi, it's not a huge budget film. Jemaine 


Clement of Flight of the Conchords fame co-stars, 
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alongside Jonny Brugh and Cori Gonzalez-Macuer. No 
really huge names here, but as is often the case with 
indie films, the whole is much greater than the sum of 


its parts. 


The film is delivered in a very realistic way, for a 
vampire film. By that | mean that you really start to 
believe that this is how it would be. A film so ingrained 
in fantasy will always have to work quite hard to make 
you suspend the disbelief, but perhaps it’s the wry, 
deadpan humour that makes it all seem quite so real, 
or perhaps it’s just the sheer incredulity hiding in plain 


sight. Either way, it doesn’t take long for a group of 
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vampires going to a nightclub then getting takeaway to 


seem like a perfectly pedestrian thing to see. 


One of the most impressive things about this movie 
for me is the spontaneity of it. There were about 150 
pages of script written, however these were only seen 
by Waititi and Clement, the rest of the cast and crew 
were not shown these after the two decided to abandon 
scripting in favour of an improv-style. This fact came 
as a Surprise to me when researching this article 
because, quite frankly, it just seems slickly scripted 
throughout, with brilliant comic timing, great character 
development and a real chemistry between the cast. 
When you're looking at a film with a particularly limited 
budget, the acting and dialogue are going to be under 
scrutiny, but they hold up remarkably well here. 

Something else that really struck me is the amount of 
work put into the film. This is a relatively short film, 
with a running time of only 86 minutes. Nonetheless, 
over 120 hours worth of footage has been shot for it. 
This is a film that was a labour of love, with scenes 


shot and reshot until the were just right. 


Alongside the vampires, there's also a group of mild- 


mannered werewolves, led by Clement's collaborator 


in Flight of the Conchords Rhys Darby. The banter 
between the two groups adds another dimension to 
the film, as well as serving to remind us about Darby's 
excellent deadpan delivery. His chastisement of the 
other werewolves for profanity with the line “We're 
werewolves, not swear-wolves” was a_ personal 
highlight of the film. 


With a great performance from all involved, you'd be 
dead annoyed if you didn’t check this film out. If you 
liked Shaun of the Dead or Dracula: Dead and Loving 
it, then this is probably the sort of film you'd like. It’s a 
silly slice of the undead life that never fails to make me 


laugh, and that’s why it’s my pick for this month. 


By Gary Sheppard 


DID YOU LIKE THIS INDIE FILM OF THE 
MONTH ARTICLE? TAP BELOW T0 GIVE 
US SOME FEEDBACK! 
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“THE BOOK WAS BETTER 
CLASSIC NOVELS THAT 
ECAME FILMS 


work as a teacher's assistant at a local high school 
for Freshmen English. Like all Freshmen across 
America, our last unit is reading The Tragedy of 
Romeo and Juliet by William Shakespeare. While 
reading the play, we show our students clips from both 
the Baz Luhrmann (1996) and the Franco Zeffirelli 
(1968) renditions. “That’s not how it is in the play!” 
“They changed it!” “How come they did it this way?”. 


These are some of the comments | hear while they 
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watch these clips; to which | respond with, “artist 


rendition, children. It's a wonderful thing!” 


The best thing about Shakespeare's plays is that one 
can interpret the text in any way you want. We have 
seen other Shakespearean adaptations that have 
taken place in different settings and time periods. 
From Kenneth Branagh’s Hamlet [1996] to Michael 
Hoffman’s Midsummer Night’s Dream (1999). In 
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addition, there have been some films that are loosely 


based on his plays such as 10 Things | Hate About You 
(1999) and The Lion King (1994). 


One of my favorite classes | took while | was in college 
was Film and Adaptation. In that class, | did exactly 
what my Freshmen are doing now: reading the text 
and comparing it to its film adaptation. It was a very 
difficult class, but it was enjoyable to discuss it with 
my peers. | learned how some directors will retell the 
story accurately, while others not at all. All of them, 


however, have their own reasons for doing so. 


There are various reasons why some directors and 
writers will sway away from the original text so much. 
The biggest is time. The benefit of books Is that they can 
be as long or as short as they want. They can delve into 
topics deeper or even describe how the scenery looks 
for pages on end. Movies do not have that pleasure. 
They need to fit into an allotted time that will satisfy 
both the audience and the studio. What this means for 
novel adaptations Is that some story elements must be 


sacrificed. The script basically becomes an abridged 
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version of the novel. On arare occasion, there are some 
elements that simply do not translate well to the big 
screen. It either cannot be done due to lack of visual 
effects available or it would seem awkward. There are 
even times they change some of the story completely 
to enhance the movie. The truth Is that there are some 
books that can be translated to movies completely, and 


there some that cannot. 


THE GREAT GATSBY 


Whenever | think about how adaptations work, | think 
of The Great Gatsby. The novel by F. Scott Fitzgerald 
romanticizes the 1920s and satirizes the superficial 
mindset people had about themselves during that 
time. There have been two wide-release adaptations 
that people mostly refer to: the 1974 version directed 
by Jack Clayton and starring Robert Redford, and the 
2013 version directed by Baz Luhrmann and starring 


Leonardo DiCaprio. 


The Clayton adaptation is constantly used as an 
example of an adaptation that follows too closely to 


the novel. It does not skip a beat on any section of 
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the story and follows the same tone. The Luhrmann 
adaptation, on the other hand, Is exactly as expected 
with any Luhrmann film: over the top and not 
respectful to the text. There were several moments 
in the film that did not carry the weight of emotion 
as the text did. There were silly moments as well as 
over-glamorizing the 20s. The most irritating thing 
was modern day music being used in the film when 


there were plenty of great songs during that time. 


The Great Gatsby reminds me of Catcher in the 
Rye. They both have a similar theme of one person 
witnessing the selfishness of others. J.D. Salinger 
wrote in his will that he never wanted Catcher in the 
Rye to be made into a movie. Perhaps Fitzgerald 


should have done the same. 


FRANKENSTEIN AND DRACULA 


It seems like since the beginning of cinema that every 
few years we get a new Frankenstein or Dracula film. 
These two titles always seem to be paired together 
as not only were the classic Universal movies made 
around at the same time, but the novels as well. 
Both titles also have had a mixed bag of range when 
it comes to their adaptations. Some have been 
somewhat faithful to the novels, others have been 


nowhere near. 


The very first adaptations were inthe silent era of film. 
Most notably was J. Searle Dawley’s Frankenstein 
(1910) and F. W. Murnau’s Nosferatu (1922). In 
1931, Universal Studios released Tod Browning's 
Dracula and James Whale’s Frankenstein; both of 
which would become movies that comes in people's 
minds when they think of the classic horror genre. 
This is also when people mistake Frankenstein for 


Frankenstein's monster. Bela Lugosi and Boris 
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Karloff’s performances were highly praised for 


creating such enticing yet sinister characters. Both 
movies produced several sequels in later years and 
had their fair share of controversy on set. However, 
both movies and their sequels were not entirely 
faithful to the novels. This has mostly to do with the 
strict censorship of that time, which was already 


pushing the bar. 


Through the 1950s-70s, Hammer Film Productions 
released their own series of Frankenstein and 
Dracula adaptations, along with other classic horror 
monsters. These films were well known not only for 
being more gruesome, but for Christopher Lee's 
terrifying performance of Dracula. In the 1990s, 
there came a new wave of horror film reboots. 
Bram Stoker’s Dracula (1992) and Mary Shelley's 


Frankenstein (1994) also followed a more macabre 
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tone, but were also very exaggerated. Surprisingly, 
both adaptations follow the novels a bit more closely. 
In between all of this, there have been more comedic 
adaptations such as: Mel Brooks’ Young Frankenstein 
(1974], Blacula (1972], and Dracula: Dead and Loving It 
(1995). As if to spit on the graves of Bram Stoker and 
Mary Shelley, there are children’s TV shows that have 
had the monsters make a cameo, such as Alvin and the 
Chipmunks and Scooby Doo. Let us not forget movies 
that have had the monsters together like Van Helsing 
(2004) or Monster Squad (1987). 


Recently, Universal Studios have announced a series 
of reboots of their classic horror monsters. Already, 
Untold (2014) 


(2015) served as prequels to the novels. Both films, 


Dracula and Victor Frankenstein 


unfortunately, were not a critical or financial success. 
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Both Dracula and Frankenstein have gone through 
a wave of reboots throughout the years of cinema. | 
have not even scratched the surface of how many film 
adaptations there are for the novels. It is highly unlikely 


movie studios will ever stop making more. 


THE GRAPES OF WRATH 


John Steinbeck’s The Grapes of Wrath is a unique case 
because of the time period it was made in. The film 
version was made shortly after the novel was released. 
The novel received a lot of backlash due to its mature 
content and revelation about mistreatment of farm 
workers during the Dust Bowl. The movie was made 
during a time were films had heavy censorship. Many 
heavy scenes were cut out, such as the very provocative 


ending. 
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Despite many cuts, John Ford captured the emotion 
that was in the novel accurately. The performances, 
most notably Henry Fonda's, were highly praised. 
Jane Darwell's performance of Ma makes my eyes 
tear up every time | watch her. The anxiety and stress 
the characters are feeling are greatly felt towards the 


audience. 


Though there have been some made-for-TV movies for 
The Grapes of Wrath, there has not been a modern day 
remake yet. Since almost every classic book or movie 
is getting a remake lately, it is inevitable that one will 
come soon. The thing about the 1940 adaptation is that 
it was made In an appropriate time period. The Great 
Depression had just ended and audiences were able to 


relate better to the story because some of them had 


witnessed it. If there were to be a modern remake, it 
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would have to capture the weight of the story without 
exaggerating the time period. There would be great 
difficulty to capture the same emotion as John Ford's 


adaptation. 


TRUE GRIT 


The Cohens Brothers’ True Grit (2010)isregardedasone 
of the rare occurrences where the remake was better 
than the original film. The novel by Charles Portis was 
first adapted to film in 1969 and starred John Wayne as 
Rooster Cogburn. Due to the time period it was made 
in, it had to cut much of the more adult content in the 
novel, much like The Grapes of Wrath. The lead female 
protagonist, Mattie, was more of a cheerful young girl, 
contrary to how the novel portrays her. Overall it is seen 


as a more charming western of the 60s than anything. 


The 2010 version was very close to the book, from the 
story to its darker done. It had less of a happy ending 
and had some great performances from Jeff Bridges 
and Hailee Steinfeld. It was nominated for 10 Oscars, 


which was rightfully earned. 


THE LORD OF THE RINGS AND 
THE HOBBIT 

The Lord of the Rings by J.R.R. Tolkien is a highly 
coveted, yet elaborate fantasy series. The film trilogy 
directed by Peter Jackson is seen as one of the best 
in cinema history. It took several years to make as it 
combined extravagant practical and animated special 
effects. It also had some of the best performances, 
music, costumes and writing. In terms of whether or 
not it was a faithful adaptation, opinions are mixed. 
For the most part, some story elements were flipped 
around or left out. Some parts of the film went into 
great detail while others were rushed. However, the 


films were very long; as were the novels. For this 
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series to even exist is a feat in itself. Jackson and his 


crew wonderfully executed this adaptation and created 
a fantasy series that has set a high standard for those 
that follow. 


The Hobbit series, on the other hand, not so much. The 
biggest controversy about The Hobbit was, as everyone 
knows, it was a smaller book that was expanded into 
three films. This was done by lengthening several key 
scenes and adding some more. There were also new 
characters added, such as Tauriel, and unnecessary 
romantic subplots. This angered some fans of the 
novel. In reality, this project was an obligation for 
both the studio and for Peter Jackson. Fans wanted 
a adaptation of The Hobbit and were willing to pay 


money for it. Although the acting and visuals were still 


stunning, it was obvious it did not have the heart that 
The Lord of the Rings trilogy did. 
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There is also the Rankin Bass produced adaptations 
but we don't talk about that. 


To conclude, adaptations are not easy. It will always 
depend on the story itself and how audiences react to 
it. Everyone has a different vision whenever they read 
a book. Those who dislike the movie version may only 
have a different vision than the director. These are only 
a few popular examples of classic novels hitting the 


big screen. 


Question: What were some of your favorite adaptations 
not mentioned in this article? What were some of the 
worst? Why? 


By Tina Guglielmi 


DID YOU LIKE THIS FILM ADAPTATION 
ARTICLE? TAP BELOW TO GIVE US 
SOME FEEDBACK! 


MORE LESS 
LIKE THIS Sm LIKE THIS 
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STRANGER THINGS OFFICIAL 
TRAILER 


he tagline description on YouTube talks about “a 
love letter to the supernatural films of the 80s’, 


and that description is pretty much dead on. 


We have asmall-town Georgia, USA location of Hawkins, 
a gang of young friends on bikes, very reminiscent of 
The Goonies, E.T., BMX bandits and so on, small-town 
sheriff, and shadowy looking government types in 


hazmat suits. 
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The opening of the trailer relates the crime-free 
nature of Hawkins, as Chief Hopper describes the last 
recorded instance ofa bird-attack onaresident to Joyce 
(a very adult Winona Ryder. Note to self; it’s a long time 
since Beetlejuice. Christ I’m old.) who we can surmise 
is the mother of Will, a young boy who encounters 
something while out riding his bike in the night. A few 
frames of him running to a wooden outbuilding, while 
lights shine in from the outside are amazingly redolent 
of Close Encounters of the Third Kind, as the aliens 


come down to abduct young Barry Guiler. 


“99 out of a hundred times, kid goes missing, the kid is 
with a parent or a relative.” 


“W-well what about the other time?” 


This is the most telling part of Hopper and Joyce's 
conversation. We then see his friends and parents 
searching for him, and his friends coming across and 
befriending a mysterious girl, with “011” tattooed on 


her wrist. Hazmatted scientists, reflecting E.T.’s scary 
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government men are introduced, who are searching 
for the girl, and a few frames give us some background 
shots of the friends in a quarry, a couple with no 
apparent link to the rest of the story who appeared in the 
opening frames of the trailer developing photographs, 


and Hopper narrating ominously: 
“Maybe Will saw something that he shouldn't have.” 


While he says this, we see a descending shot of what 
might be a badly lit government building studded with 


antenna and satellite dishes. 


So the trailer gives us hints of aliens, shadowy 
government conspiracies, dark woods, and missing 
family. Quite a few bits of the trailer are very cliched, 
but almost everything Is a cliche these days, and it’s 
not about the ingredients going in, more the final taste 
of the cake. Definitely one for X-Files, classic sci-fi 


films and Outer Limits fans. Out in July on Netflix. 


By Benedict Daniels 
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FANTASTIC BEASTS AND 


WHERE 10 FIND THEM 
TRAILER REVIEW 


he allure of another film existing within Harry 
Potter's wizarding world is strong, and Warner 
Bros. knows this. Fantastic Beasts and Where 
To Find Them is the first spin-off from the hugely 
successful Harry Potter series and brings audiences 
back to the wizarding world. Based on the short story 
by J.K. Rowling, film and book fans alike should find 
something new in the film as it expands on both the 


story and the wizarding universe. 
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The latest trailer gives fans a lot to be excited about 
by introducing a backstory to Newt Scamander (Eddie 
Redmayne], Percival Graves (Colin Farrell) and also 
the location of New York. Set to a fantastic,score 
which harkens back to the original Harry Potter, the 
trailer flies through the muggle world of New York. 
There are brief moments of magic such as apparitions 
and levitating saucers, but the trailer wonderfully 
weaves together a narrative relating to Scamander’s 


involvement in the Big Apple. 
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The not-so-subtle Albus Dumbledore name drop 
hints to Newt's past, where we find out that the he 
was expelled from Hogwarts for endangering human 
life. An eerie reminder then of the main character's 
recklessness perhaps, and one that might also 
suggest how the magical beasts have escaped from 


his suitcase. 


Most interesting though is the political turmoil 
that seems to be hinted at throughout the trailer. A 
newspaper headline reads “International Wizard Hunt 
Intensifies” and a party rally depicts U.S Senator Shaw 
as America’s future. Outside the party rally is a poster 
of the New Salem Philanthropic Society, a party which 
wants to eradicate wizardry and which may just be the 


underlying threat in the trilogy. 


Whilst the trailer hinted at a lot, it wisely chose to 
forgo detailing any specific plot points. | think when 
Fantastic Beasts and Where To Find Them lands this 
November, viewers will be in for another magical 
journey into the wizarding universe, and one that will 
hold many surprises. 


By Reece Armstrong 
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A "AND BAY: A CONVERSATION 
WITH TRAVIS VAN WINKLE 


iB 
wire Film & TV Mag ~ July - Issue 3 


x 


ravis Van Winkle is a busy man. A happy man, 


too, If his tone of voice is anything to go by when 

my call is patched through to him. It is noon in 
LA, a Monday near the end of May anda little under four 
weeks until the season 3 premiere of Michael Bay’s 
The Last Ship on Sunday June 19th. In the show, Travis 
plays Lieutenant Danny Green, a Navy SEAL stationed 
on board the USS Nathan James. He is also well known 
for playing Trent DeMarco in both Transformers and 
Friday the 13th, both produced by Michael Bay. 


It is in the no doubt frenetic run up to the premiere that 
he has agreed to give up some of his time to talk to me, 
and | ask the one thing that everyone wants to know 
the answer to: can you tell us where the beginning of 
season 3 of The Last Ship finds the crew of the USS 


Nathan James? 


“Yes,” he says. “You find us trying to reach the globe 
- the entire globe - with our cure.” Travis gives a wry 
laugh and pauses. °| don’t know how much | can reveal, 
that’s why you asked that,” he states, laughing again. 


“| don’t know how to answer that. | don’t know how 
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much | can give away. Can you rephrase the question?” 
| grin, and ask him to remind us where the USS Nathan 


James was at the end of season 2. He duly obliges. 


“We left where everything was looking good. Our 
government was looking like it was going to become 
more established, and there was a lot of hope in the air 
that things were going to get better. There was a lot of 
motivation to keep moving forward, to cure the rest of 
the world. We left people with a good feeling that a lot 
of hard work had paid off.” 


Given Travis’ understandable reticence to give away 
too much about season three’s happenings, | avoid 
the elephant in the room, and resist asking whether 
Doctor Rachel Scott is alive or dead. Instead, | ask the 
next thing that fans want to know: what's happening 
with Danny, Kara and the baby SEAL? After all, we can 
assume, from Kara's reaction to the ring that she said 


“yes” to the proposal. 


Travis laughs. “Yes, you can assume that she said 


yes, because we're definitely in love,” he begins. “This 
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season, | get to deal with what I’m sure a lot of men 
and women in the military go through and | spend 
some time away from Kara out on mission. So | spoke 
with a lot of military men and women about how they 
dealt with being separated from their significant other, 
especially if there was a child involved. It is a very trying 
time for her and I, but going through those trying times 
only makes the bond stronger. It’s a really interesting 
journey through some of the season, being away from 
the woman | love, all for the sake of the mission and 


healing the world.” 


It’s obvious that Travis has a fondness for his character, 
and for Danny's storylines. He has been fortunate to 
see some real character development over the first 
two seasons of the show, and | ask him how much 


input he has had into this. He pauses for a second. 


“You know, it’s funny. My mom and my dad in real life 
met in the air force. They fell in love, my mom got 
pregnant, and then they got married. So | don’t know 
what influence I’ve had on my character's development, 
butitseems to be mirroring my real life in some way. My 
parents are madly in love now, in their late 50s, and it’s 
a beautiful story, how it’s turning out. The other kind of 
influence | may have had on my character's journey... 
You know, | will say this, our showrunners, Steve and 
Hank [Steven Kane and Hank Steinberg] and their 
writing team are so creative, and they come up with 
some amazing scenarios and situations. They seem 
to always steer me towards having a lot of emotional 
challenges. | don’t know whether that’s something that 
they intuitively know, that it’s something that interests 
me as aman, and as an actor, or if they pick up on my 
energy, but they continue to write really challenging 
moments for me. | really appreciate where they're 


going with Danny Green.” 
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| ask Travis how much his parents’ experiences have 


shaped his take on Danny Green, and he takes a few 
moments to think. “Their experience, the commitment 
that they both have to each other, and to my brother and 
my sister and | has really shaped an understanding of 
where Danny Green Is,” he says, his tone thoughtful. 
“His commitment to Kara, to the child. | think my 
parents have influenced Danny a lot, in the sense that 


they're loyal, and they really feel up to serve.” 


I'm struck by the respect and the love in Travis’ voice 
when he talks about his parents, and it’s almost a 
shame to return to talking about the show. Bren Foster, 
who plays Wolf Taylor, is known for being a martial 
arts badass, and doing all of his own stunts. What's it 
like trying to keep up with someone like that? Travis 


laughs, clearly amused. 


“Oh my god, he is a beast,” he chuckles. “We have 
so much fun! He and |, this season, we have a lot of 
camaraderie, on and off camera. We really got to work 
together well, and to try to keep up with his ferocious 
moves is nearly impossible. | get to do my own stunts, | 
get to do my own stunts and although they may not look 
the same as Bren’s, | have so much fun doing them. If 


we go more seasons, there will be a lot of Danny Green 
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and Wolf Taylor back to back fights. That’s something 


to look forward to!” 


| tell him that | enjoyed their interaction in season two, 
and Travis is quick to tell me there’s more to come. 
“We get into a few things, and we get to kick a lot of 
ass!” Sounds like there's plenty to look forward to for 


fans of this particular bromance. 


Given all the action, and the bulk in the uniforms, you 
might be forgiven for thinking that movement is tough 
and restricted. Not so. “The uniforms are made to fight 
in, Travis explains, almost amused at the question. 
“They're genuine military combat uniforms, so they're 
so they’re breathable, flexible, and made to allow you 
to move, | don't think we could be wearing anything 
better.” 


A lot of the show’s fans are Interested in the firearms, 
and the military aspect, as much as the plot. | ask 
how familiar with firearms Travis was before starting 
the role. “You know, | was loosely familiar with some 
shooting as I've been to firing ranges and studied 
martial arts. Being on the show has brought an 
education in itself. Most of the time we don't use props, 


they're real weapons filled with blanks. The crew we 
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have are all ex-military and we have a lot of Navy SEALs 
on set. Throughout the process of filming seasons 
1, 2 and 3 I’ve received such a great education and 
have been learning about tactical training, how to use 
guns properly and safely, and why they're important. 
I've had access to a tremendous amount of military 


information.” 


| decide to turn the conversation towards something 
slightly more fun, and ask Travis whether he’s aware of 
the internet theory about the amount of Danny's facial 
scruff being directly proportional to his emotional 
intelligence. He laughs, and | wonder if this isn't the 
first time he’s heard this theory. “You know what, it 
seems to be pretty accurate,” he chuckles. “Who came 
up with that? It’s hilarious! Like anyone, as the years 
go on, we all mature, and Danny does just that. The 
stakes were really high in season 1, and everyone was 
punched in the gut with this new information that the 
whole world was, basically, dead. So Danny did his best 
to handle the situation, and | think, as the seasons 


progress, he’s definitely found a more mature footing. 
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He finds himself with more responsibility and more 
reason to fight. In season 3, | think you can find an even 
more level headed Danny Green.” With more beard? 
Travis laughs again. “Possibly! There might be some 


more beard.” 


Enough of the beard. | remark that Travis has worked 
on a number of Michael Bay productions now: 
Transformers, Friday the 13th, and now The Last Ship. 
| ask whether he’s one of Bay’s go-to guys. “You know, 
I'm not sure what the cosmic reasoning is, but we've 
definitely seemed to work together a few times, and 
I'm sure we'll work together in the future. He’s got 
a style of action films and shows that he makes that 
seems to be fitting me well. | look forward to whatever 
comes up in the future for us. It’s been a good ride so 


far!” 


| remind Travis of a previous interview, in which he said 
he'd like to star in a romantic comedy. Since then, he’s 
filmed Bound and Babysitting, for PixlTV, and | ask 


whether it scratched that particular itch. “You know, 
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| have a new itch now. You're seeing these really fun 
comedies that have amazing action in them. These are 


the kinds of roles I’m interested in currently.” 


Well, that answers the question | was going to ask 
about what a dream role would look like! Instead, | 
mention Travis’ charity work and service, starting with 
the LoveLife:LiveStream, which was a Hollywood talent 
show streamed worldwide in March. Travis’ aim was to 
raise $100,000 to build three schools in Senegal, which 
he achieved. | congratulate him. “Thank you! LoveLife 
was something that came up a couple of years ago. 
| got introduced to this organisation, buildOn, and 
| started leading treks to build schools with them. It 
really opened my eyes up to the impact that this kind 
of service had on communities. It’s an opportunity for 
them to really gain power, and to begin creating the 
changes they want for themselves. A school can impact 


SO many lives for generations.” 


The passion that Travis feels for service - and buildOn 
in particular - is palpable, and it sends shivers down 
my spine, even from over 5000 miles away. “The 
benefit and the impact these schools were having was 
SO amazing that | wanted to keep exploring this kind 
of service. | was seeing all these beautiful changes in 
other and in myself, and | was learning so much and 
finding a lot of purpose in it. All | wanted to do was 
share it with my friends. It’s always been important to 
me to build community around service. | found a great 
way to combine using Los Angeles, which Is filled with 
amazingly talented people, and using this creativity 
to spread service. | put together a group of really 
talented friends and we performed a really fun talent 
show to raise the money needed for all the materials 
and supplies needed to build 6 schools. It was a great 


way to bring everyone together and to use our talents 
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for good, to celebrate and to raise awareness for an 
amazing cause. The power of education is everything. 
If a community has access to education, they can 
transform their lives for generations. So for me, 
LoveLife became this way to create opportunities for 
others to serve in Los Angeles, to spread the word 
about buildOn, and to celebrate the fact that we have 
a lot of amazing opportunities to live a very blessed 
life . We wanted to share all our good fortune with the 
world, and use our good fortune to inspire change in 
others. LoveLife has been such a beautiful ride, and 
I'm sure we ll continue going further with it in the years 


to come.” 


I'm almost ashamed to admit that | only saw the first 
half of the stream [and missed an apparently epic 
lipsync battle with Travis dressed up as J-Lo], but | 
admit it all the same, and the fact that | can’t get one 
particular song - “Who Stole My Monkey”, performed 
by Max Carver and a guy called Lyrik - out of my head. 
Travis finds this extremely funny. “What is really 


interesting about LoveLife:LiveStream is it Is a first 
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time collaboration between Big Brothers Big Sisters 
organisation and buildOn. My Little Brother from the 
program is the 17 year old Lyrik - he sang that song 
that you love! | will be taking 6 littles and 6 bigs from 
the program to Senegal to build a school this summer. 
We just had our first meeting in LA and it was so 
amazing to see these kids - and their Bigs - as well as 
the families of the Littles, all together in one room. We 
all went around the circle, and talked about how the 
Big Brothers Big Sisters organization had changed our 
lives. There were a lot of tears and beautiful sharing 
happening. I’m so excited to take them on the kind 
of experience that has changed my life a few times 
over! | am excited for them to contribute to a whole 
community's well-being. It’s like this service within a 
service within a service. Everybody wins, and I’m really 
excited to be creating win-win-win-win scenarios 


within my life.” 


Wow. This is a guy who is seriously committed to 
giving back. | ask him what he finds most rewarding 


about his relationship with Lyrik. “You know, that’s a 
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tough question. | feel like I’m rewarded so much by the 


relationship that he and | have cultivated. It’s been five 
years now. | gave him a guitar a few years back and he 
fell in love with music. He's in a band and has fallen in 
love with music theory! We hung out the other night, 
and he taught me how to play this song on my guitar, 
and we wrote a song together. It’s so interesting how 
it all comes back around. He's teaching me so much. 
Lyrik doesn't have a strong father figure in his life, and 
| think what makes me feel really lucky is that | can 
be a positive male influence in his life. If | can have a 
positive effect on him, I’m the luckiest man alive. That’s 
the biggest reward for me: that Lyrik has given me an 
opportunity to step up and to be that male figure in his 


life. Now it’s my job to show up and to live that out.” 


Another major factor in Travis’ life is his faith. He is a 
member of the Baha’i Faith,which is a world religion 
based on unity and equality. He is happy to discuss it. 
“For me, the Baha’i Faith was something that I’d never 
really investigated, and | didn’t hear too much about 
it. We're all on a spiritual journey. | grew up Catholic, 
and | didn't really connect with it. In my early 20s, | was 


interested in the Christian faith, but it didn’t sustain 
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me. | started looking into the atheistic way of human 
life, and that was something that really opened up my 
eyes. | started studying Buddhism and Buddhism led 
to studying the Hindu faith. | have always been open 
to learn about what spirituality is. The Baha’i Faith got 
introduced to me by one of my best buddies, Justin 
Baldoni, who grew up a Baha'i. When | started really 
investigating the faith, the writings dispelled all the 
dogmatic ways in which | was reviewing past religions 
and relating to the word ‘God’. It took away all of the 
crap that | had attached to religion. | was asking big 
questions, and | could feel it was so connected to a 
truth that | had been searching for. It is current and the 
words have a powerful resonance to them. As | began 
to investigate the Faith more | found myself opening 
up, not just to the Baha’i Faith, but to all religions, all 
humanity, and it helped me begin breaking down walls 
I'd built up. It’s a way of life, a philosophy to live by. 
That’s the way that | view it.” 


There's a lump in my throat as | acknowledge this. 
Travis is very open and honest about his spiritual 
journey, andit really strikes achord. “I love that the main 


components are serving your fellow man, investigating 
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your own truth, equality on all accounts. It’s all about 
science and religion, teaching spiritual (not religious) 
principles to children. It’s a beautiful Faith that puts 
unity at the forefront. It’s a well of knowledge and its 
essence really captures me - it’s been five years now. 
I'm still investigating other forms of spirituality, and 
what | connect to and | will forever be learning - it’s 
endless. But yeah, the Baha’i Faith has connected me 
to a deeper truth that | hadn't known before.” | can feel 


Travis’ conviction in his words, and it’s quite moved me. 


Anyway, Travis has launched another project recently, 
the BellyBump app, which is quite a departure from 
acting, and! ask him to tell me about it. “My best buddy 
Justin Baldoni and his amazing wife Emily Baldoni 
were the inspiration. | officiated their wedding and 
was the best man... they are my people. When they 
went through their pregnancy with little Maiya, Justin 
wanted to take photos every day and track the progress 
of Emily's growing belly so he could make a time-lapse 
video. But he would forget to take the photos and It was 
more difficult to make the time-lapse video than he 
thought it would be. So he came up with this idea for 
an app and we developed an easy way for women to 
take photos of their growing belly or child once born so 
they can make time-lapse videos and celebrate their 
pregnancy. We talked about it, and our other friend 
Travis Clark’s wife, Jenny, was pregnant at the time 
with their first child, so it was this beautiful synergy of 
us three coming together, and saying ‘well, let’s come 
up with an app that makes this process easy and fun’. 


The timing was right for it.” 


Travis makes it all sound so easy. “It just launched on 
May 16th, and what's great about this app is that it’s not 
just for pregnant women. It’s for new moms, so If you 


have a two year old child, you can track their growing 
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journey. You can take a photo just of their face or their 
growing body and you can tell a beautiful story. | don't 
have any kids personally, but from doing research, 
talking to my friends and even to my father, he was 
like ‘oh my gosh! Snap your fingers and you guys were 
already 18 and off to college!’ Time goes so fast! This 
is a way to not miss moments and to capture the subtle 
growth that happens every day. This is the baby book 


of the future!” 


He chuckles quietly for a moment. “| know men are 
a part of the pregnancy too so we wanted to have a 
way for them to celebrate as well, so men can track 
the progress of their own growing belly during the 
pregnancy! You know that’s a real thing right?! Some 
men end up gaining a little bit of weight along with their 
wives!” His voice Is teasing now, and | agree. He finds it 


amusing that my husband never lost his baby weight. 


“I've talked to a lot of moms, and they can be very 
forgetful. Baby brain is real! Because of these foggy 
moments, we wanted to make the app really simple 
and easy.” | agree that baby brain is a real thing, and 
that it never goes away. Travis laughs. “| think | may 


have baby brain, you know! What's going on?” 


The interview is coming to a close, and Travis gives me 
idaTomme) 0) ole) mdU]aviavancom- |=) @r-]a\arelaal-] ame [6[=s-10(e]ai mani ielaiauale’ 
have considered. | ask him how he likes to spend a lazy 


Sunday. 


“That was yesterday,” he says, almost in wonder. “| 
tend to let myself wake up whenever | want to wake 
up. | then open the door to my bedroom, which leads 
to the balcony, and | just let the sun come in. | did 
some reading of this book called Iron John. | relaxed, 


meditated a little bit, went on a nice jog in nature, and 
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came home and cooked some delicious food. | sat on 
my patio, relaxed, watched some basketball, played 
ea\meLelitclemalelaremolel milan mim (=Jalelcrur-] elem malaliial-\emelimaal= 
day by doing some reading and writing. It was very 
simple with no agenda. | think my favorite days are 
when life can just flow and | don't have any pending 


responsibilities that can burden my mind. Flow days!” 


So, while - on screen, at least - Danny Green is a very 
simple man, off screen, Travis Van Winkle is a man 
of great depth, great thoughtfulness, and someone 
dedicated to giving back. | can't help but think that | 
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most genuine man in Hollywood. 


Travis’ Twitter: http://www.twitter.com/TVDub 
Instagram: http://www.instagram/TravisVanWinkle 
Facebook: https://www.facebook.com/travisvanwinkle/ 


Text by Kay Scoble 
Image credits: Doug Hyun/TNT (production 
shots & cover photo); Tony Duran 


(headshot in white tee); Chelsea Lauren / 
Rex / Shutterstock (LoveLife:Livestream) 
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WHY LGBTQIA 
REPRESENTATION IS MORE 
IMPORTANT NOW THAN EVER 
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epresentation of the LGBTQIA (that’s Lesbian, 
Gay, Bi, Trans, Queer, Intersex, Asexual) 
community within media has always been 
important, it’s just there's always been a lack of it. 
Shows like Sense8, Orange is the New Black and 
Orphan Black are all recent and great examples of 
shows that go about representing the community in a 


way that is respectful without being exploitative. 


This is what is really needed; characters in shows that 
are queer because that just happens to be how they 
were written, how they naturally evolved into existence. 
Too often we see token minorities thrown into shows to 
cover diversity, either without any sort of focus on that 
person, other than to pronounce their minority status 
for shock value, or someone shoehorned to fit into a 


stereotype without any sort of nuance or subtlety. 


The world we live in is still full of homophobia and 


people who are prejudiced against anything that differs 
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from their wildly inaccurate view of what “normal” is 
supposed to be - hell, my own parents are far from 
happy about my queerness. Many of these people 
aren't going to be changing their minds any time 
soon, and believe their opinions are “their opinions” 
“that’s that”, 


those “opinions” actually are. Perpetuating this non- 


and without realising how dangerous 
acceptance perpetuates fear, it perpetuates hate and it 


perpetuates violence. 


Okay, so this Is pretty heavy stuff but stay with me, 
it’s Important. Society *is* becoming more accepting, 
and media has been a big part of that. The only way 
we're going to improve things is to teach the human 
race, from a young age, that identifying as LGBTQIA 
is normal - that it’s great - and that what matters is 
being happy more than anything else. The media needs 
to step up and there needs to be positive exposure for 
the community to aid the education of the generation 


currently growing up. 


— 
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So consider this a request. Filmmakers, writers, 
actors, show us what it is to be queer, Integrate it into 
your work so people will see it and go “oh cool, that’s 
normal’. Help stop the passing down of prejudices 
from generation to generation. Do it right, tell real 
stories and don't create shells of characters that do 


nothing for us. Help change fear into love. 


By Emsey P Walker 


DID YOU LIKE THIS ARTICLE ABOUT 
LGBTQIA REPRESENTATION IN FILMS AND 
TV? TAP BELOW T0 GIVE 
US SOME FEEDBACK! 
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PLEASE CLICK HERE IF YOU 
HAVE ANY QUESTIONS OR WANT 

TO GIVE US ANY FEEDBACK. 


